


A BLACK SCREEN

A di sclainer appears: "No animals, human bei ngs,
nationalities or religions were significantly inpacted during
the making of this film"

A BLACK SCREEN

NARRATOR (V. Q.)
To understand the follow ng story,
there are two historical events of
whi ch you nust be aware.

Atitle appears -- [flashing] "1000 B.C." [not flashing]
"The planet M dway, hal fway between Jerusal em and the Seat
of CGod"

EXT. THE PLANET M DWAY -- LATE AFTERNOCON

A desert scene, sand, rocks, not a blade of grass. A slight
hill on which a young man, Jesus-of-Jerusalem in the starry
| oi ncl oth of a poor magician, hangs tied to a wooden cross,

| ooki ng dead. A few other young nen hang around, including
JOSH THE- JUGALER, who is juggling some small scrolls, and AL-
THE- ACROBAT, who is doing sone extrenme body-stretches. One,
MEL- THE- MUMVER, ski nny, sl ope-shouldered, with a distinctly
Semtic profile, about 20, dressed in well-padded, inprovised
wonen's cl othes, but without a wig or hat, is busy scribbling
on a pad. A few of the planet's inhabitants, short, teddy-
beari sh creatures with human-1li ke arns and | egs, paws, and
generous noses, none of whom wear clothes, stand around
silently or sit on rocks.

NARRATCOR (V. Q)
One of these historical events is
the crucifixion of Jesus-of-Jerusal em
the first son of God. Jesus, a
magi ci an, along with 12 nenbers of
his troupe including Mel-the-Minmer,
Josh-t he-Juggl er and Al -t he- Acrobat,
levitated to the planet Mdway in a
vain attenpt to reach his father's
t hr one.

Al breaks off his stretches, |ooks at the cross, sighs and
shakes hi s head.

AL- THE- ACROBAT
He's been up there all day and his
father hasn't said boo.

Josh catches his juggling scrolls, regards the cross.

JOSH THE- JUGGLER
| don't think the Mdwayans will cut

hi m down.
( MORE)



JOSH THE- JUGGLER ( CONT' D)
That pl ague of sand and stones he
sent has ruined their ecol ogy.

ANGLE ON sone M dwayans who | ook teed off.

AL- THE- ACROBAT
If we touch him it mght break his
concentration. If they think he's
still alive, they' Il kill him
(cal l'ing)
C nmon, Mel. Finish already. It's
getting |ate.

MEL- THE- MUMVER
You guys go on. I'll catch up later.

The Young Men and the M dwayans drift off. Ml -the-Mumrer
remai ns, scribbling, as the sun sinks toward the horizon.

ANGLE ON Jesus- of - Jerusal em who peeps cautiously between his
eyel ids. Thinking he's al one, he sighs and | ooks w th angui sh
at the sky.

JESUS- OF- JERUSALEM
Fat her, father, how the heck can
get your attention? So what if I'm
not a rabbi. Can't you accept ne for
what | anf

Shaki ng his head, Jesus-of-Jerusalemunties hinself and clinbs
down fromthe cross. He wal ks off in the opposite direction
fromhis friends, followed at a short distance by Ml -the-
Munmrer, still scribbling.

A BLACK SCREEN

NARRATOR (V. Q.)
Ckay. Now, here's the second
hi storical event that will help you
understand this story.

The words appear -- [flashing] "c. A D. 33" [not flashing]
"On a road nigh unto Damascus, about noon..."

EXT. ROAD TO DAMASCUS -- ABCUT NOON

Not hing is seen but a CLOSE UP of the agoni zed face of PAUL
OF TARSUS (known to his Jew sh friends as SAUL), about 26,
bl i nded by a great |ight.

JESUS (O S.)
Saul, Saul, why do you persecute ne?

Conti nued CLOSE UP of Paul's face as he falls to the ground,
bl i nded by |ight.



PAUL
Who are you, Lord?
JESUS (O S.)
| am Jesus of Nazareth, whom you
per secut e.
PAUL
What shall | do, Lord?
JESUS (O S.)

Get to your feet and go into Damascus,
and I wll tell you what to do.

A BLACK SCREEN

NARRATCOR (V. Q)
Got it? About 33 A.D? On a road nigh
unt o Damascus? The conversi on of
Paul of Tarsus to Christ? Okay, let's
get on with our story.

The flashi ng nessage appears: "c. A D 10"
The SOUND OF A HELI COPTER
EXT. AERI AL VI EW OF TODAY' S ROVE -- DAY

SOUND OF HELI COPTER f ades under as we are shown around the
city's rooftops and pl aces of interest.

NARRATOR (V. Q)
Qur story begins about 10 A D., four
years after our hero was born.
However, to save noney, and for other
reasons too, it was filnmed in part
agai nst a present-day background.
As no crocodiles sent in resunes,
t he non-speaking role of Crocchus
Africanus was given to a black male
actor. Oxherw se, historical accuracy
was strictly observed, we think.

DESCENDI NG VI EW ANGLI NG ON a poor quarter of the city.
EXT. ROVAN STREET -- DAY

W see a narrow, tw sted street, broken by stairs and shaded
by hanging | aundry. CROADS OF CI TI ZENS i n togas and tunics,
rich and poor, HAWKERS sel ling goods and edi bles, fill the
street. BRI CKLAYERS take bricks off a cart and work at
constructing a small Roman archway in one wall.

In the lee of the bricklayers' cart, a TOUR GUDE with "Last
Chance Tours" on his T-shirt speaks to a group of aged, infirm
AMERI CAN TOURI STS wearing T-shirts identical to his.



TOUR GUI DE
After the defeat of Anthony and
Cleopatra in the battle of Actium
t he Enperor Augustus brought 200
years of peace to the Enpire. This
Pax Ronmana was very wel conme after
centuries of warfare, encouraging
merchants and emgres fromall over
the Enpire, and beyond, to travel to
Ronme. Any free man coul d obtain Roman
citizenship, if, when in Rone, he
did as the Romans di d.

Two M dwayans wander past dressed in tunics.

TOUR GUI DE ( CONT' D)
To keep these unenpl oyed nmasses
fed, anused, and non-revol utionary,
August us decreed that hundreds of
t housands of Roman poor be given
"bread and circuses."

ANGLE ON a BLI ND LADY TOURI ST with white cane and dark
gl asses.

BLI ND LADY TOURI ST
This is so boring!

She refers to her wistwatch but is unable to read the tine.

BLI ND LADY TQURI ST ( CONT' D)
Dam!

She nudges the ol d DEAF LADY TOURI ST next to her.

BLI ND LADY TOQURI ST ( CONT' D)
(in a |l oud whisper)
Do you have the tine?

DEAF LADY TOURI ST
(cuppi ng her ear)
Eh?

TOUR GUI DE
But 1'll say this: These narrow,
tw sting streets weren't any pl ace
for a blind lady to go |ooking for a
nor ni ng newspaper!

He and sone of the tourists |augh.
ANGLE ON poor, white-eyed NOLIA, about 35, making her way

down the crowded street, tapping with a rough cane, one hand
brushi ng along the wall.



TOUR GUI DE ( CONT' D)
One danger in Ronan streets was
getting run over by sone hot-shot
chariot driver racing to the Grcus
Maxi mus. Not to nmention getting beaned
by stuff thrown or dropped froma
w ndow.

ANGLE ON a poor young MOTHER, pulling her four-year-old son
MEL, by the hand up the busy street.

ANGLE ON blind Nolia comng down the street, approaching
some stairs.

ANGLE ON Mel's Mother coming up the street.

ANGLE ON a third floor wwndow with a flower pot on the sill.
Suddenly a fat ELBOW appears, accidentally knocking the pot
off. It falls, landing on Mel's Mdther's head. She drops

like a stone, letting go of Mel who dodges the passing | egs
and gets separated from her. PASSERS-BY converge on the downed
woman. A passi ng DOCTOR exam nes her briefly.

DOCTOR
She' s done for.

He notions to his SLAVE.

DOCTOR ( CONT' D)
Take her.

The Sl ave picks up the dead woman and foll ows the Doctor up
the steps. As he reaches the top he swerves to avoid an
obstruction and the Mother's legs accidentally strike Nolia
from behi nd, sending her flying down the stairs in SLOW MOTI ON
where she lands on top of little Mel. Feeling his young form
under her, Nolia instinctively shields him A PASSER-BY lifts
her quickly to her feet and hands her back her cane, then
keeps on going. Nolia holds onto Mel's hand, managing to

lead himto the wall.

NOLI A

What is your nane, child?
MEL

Mel .
NOLI A

(1 ooki ng about bli ndly)
My nane is Nolia. Do you see your
nmot her, Mel ?

MEL
(1 ooking at the passing

| egs)



Nolia tries to lift him but al nost | oses her bal ance. She
can only hold himby the hand. She cries out in a thin voice.

NOLI A
Here is a child, a child nanmed Ml
| s anyone | ooking for a child nanmed
Mel ? I's anyone | ooking for Mel?

No one pays any attention. Holding Mel's hand, Nolia feels
her way back along the street walls until she conmes to a
famliar door. She pushes it open and takes Mel through.

| NT. SI MPLE COMMUNAL ROOM - - CONTI NUQUS

The roomis furnished wth straw mattresses, and a sinple
grill where sausages are roasting. Poor people live there
comunal | y.

NOLI A
Claudia, Caudia, help ne wwth Mel.

CLAUDI A, a wonman of about 40, cones over.

CLAUDI A
' m here.
NCOLI A
Mel, this is Claudia. Caudia, this
is Mel.
VEL
Where's ny mam?
NCOLI A
Mel, your manma will cone tonorrow.
And your dada too.
VEL
(excited)

My dada won't cone. He won't cone.

NOLI A
O course he will.

MEL
He's dead. He died when | was snall.

NCOLI A
Ah. C audia, give Ml sone sausage.
Go, Mel, go to d audia.

Cl audi a picks up a sausage that has cooled and offers it to
Mel .

CLAUDI A
Here, Mel.



VEL
| don't eat sausage. | don't eat
por K.

Curious, Caudia lifts Mel's tunic in front, |ooks beneath
it, and chuckl es.

NOLI A
That isn't pork sausage, Mel. No,
not at all. That sausage is nade
fromarena kill. It's |ion nmeat, not
por K.

MEL
Li on neat?

NOLI A

Yes. Yesterday brave hunters killed
twenty-five lions in the anphitheater.
They gave sonme of the neat to the
poor. Have you ever seen a |ion,

Mel ?

VEL
No, have you?

Smling radiantly, as if renenbering, Nolia shuts her white,
sightl ess eyes.

NOLI A
O course |I've seen lions. And once
| saw your father fight in the
anphi theater. Your father was a great
gl adi ator, Mel. A great gl adiator.

MEL
He was? My father? You saw himfight?

NOLI A
Yes, yes | did. All Rone saw him
They I oved him He died bravely,
fighting a lion.

VEL
My father died fighting a lion? D d
you see him..fight it?

NCOLI A
Yes, | did. And Mel, there never was
a braver gl adiator than your father.
Cl audi a, give the son of that great
gl adi at or sone sausage made from
lion |oins.

Mel takes the sausage, chews on it thoughtfully, then crans
it into his nmouth, chews briefly and swallows. He throws his
arns around Nol i a.



VEL
(earnestly, proudly)
Nolia, ny father was a great
gl adiator! He died fighting a |ion!

NOLI A
That's right, Mel. That's right.
Now, Claudia will take us to the
baths and later we'll have supper
and she'll give you a bit of straw
to sleep on. Your mana will cone for
you t onorr ow.

MEL
Mama will cone tonorrow.

EXT. A ROAD QUTSI DE ROVE -- JUST BEFORE DAWN

Fi ve or six wagons, pulled by CLOPPI NG OXEN and piled high
with the corpses of aninmals and other refuse, CREAK al ong
the road. Sticking out of one dark pile we see the white arm
of a young wonan.

NARRATOR (V. Q.)
But Mel's nother didn't return to
claimher son. She was laid to rest
in an offal pit near the Esquiline
road, along with dead crim nal s,
lions, bears, the unclainmed bodies
of gladiators, and other arena-kill.

FADE OUT TO BLACK SCREEN
The words appear: "TWELVE YEARS LATER®
EXT. WDE ROVAN STREET -- DAY

Nolia, her hair as white as her eyes, is wal king down the
street with her hand on TEENAGER MEL's arm Physically he
| ooks identical to Ml -the-Mimmer.

NARRATOR (V. Q.)
The years passed, during which Mel
lived with Nolia and her friends.
Then one day. ..

We hear O S. SHOUTS and CLOPPI NG OF HORSES' HOOVES. Mel | ooks
back. ANGLE ON a chariot speeding up the street, scattering
the pedestrians. Mel tries to pull Nolia out of the way, but
she trips and is hit. VAR OQUS ANGLES ON HOTSHOT CHARI OT

DRI VER, HORSES, WHEELS, NOLI A BEI NG STRUCK AND KI LLED, MEL'S
PANI CKED FACE. A Doctor stops and exam nes Nolia, shakes his
head, signals his Slave to take her.

Overwhel ned, Mel runs off through the crowled streets, tears
runni ng down hi s cheeks.



NARRATOR (V. O.) (CONT' D)
Nolia's death occurred when Mel was
16, old enough to continue his story
by hinself. So I'l|l say adieu.

EXT. STREET -- A SHORT TI ME LATER
Mel has sl owed down, is wal king aimessly through the streets.

MEL (V.Q)
Wien Nolia died | went a little crazy.
| swore to Jupiter 1I'd never |ove
anyone agai n.

He arrives at where the entrance to their conmmunal hone had
been. During his short absense the building was razed.

MEL (V. Q. ) (CONT' D)
When | got hone that day | found
that while | was out our communa
home had been torn down for a new
tenple to Jupiter. Now | had no Nolia,
no comunity, no hone.

| NT. PUBLI C BATHS

MALE BATHERS tal k, work out, are rubbed with oil by SLAVES.
Many are naked sone wear towels. Mel sits in the water with
hi s eyes cl osed.

MEL (V.Q)
What saved ne were the baths. | would
get into the warmwater, close ny
eyes, and pretend | was back in ny

mother's arms. | | oved the baths,
but a man can't stay in water forever,
li ke a fish.

He clinbs out of the water shielding his genitalia with his
towel, which he waps quickly around his | ower torso.

MEL ( CONT' D)
| had another problem Wen | was an
infant | must have cut nyself on
sonet hi ng sharp. When people saw t he
scar they'd |l augh and nake fun of
me. So | tried not to showit.

Mel sits down on the edge of the pool, his feet in the water.
Near by the sanme Tour Cuide from before, |ooking ol der, speaks
to the same but much ol der and slightly smaller crowd of
American Tourists, sone using canes and wal kers.

TOUR GUI DE
Rone had baths that were open to the
public free of charge.

( MORE)



10.

TOUR GUI DE ( CONT' D)
The Romans |iked cleanliness, it was
part of their religious practice.
Their main problemwas: soap wasn't
used for washing until two hundred
years after Christ. Before that the
Romans used soap as nedi ci ne. Yuck!

TOURI STS
(laughter and coughing))

TOUR GUI DE
Wt hout soap, shaving was so painfu
that sone preferred to have their
beards and underarm hair plucked.
Quch!

TOURI STS
(laughter and choki ng)

Mel, oblivious to the tine-warp Tourists, gets up and wanders
around anong the Bathers, sitting down next to GLAUCON and
THRASHYMACHUS, two naked young nmen with | ong beards who are
deep in conversation.

MEL (V.Q)
The public baths becane ny famly,
my school. There | could listen for
hours to conversations by all sorts
of people, like Geek philosophers
di scussi ng Beauty.

THRASHYMACHUS
Now, if a man believes in the
exi stence of beautiful things, but
not of Beauty itself, and cannot
follow a guide who would lead himto
a know edge of it, is he not living
in a dreanf

GLAUCON
| should certainly call that dream ng

THRASHYMACHUS
Contrast with himthe nman who hol ds
that there is such a thing as Beauty
itself and can discern that essence
as well as the things that partake
of its character w thout ever
confusing the one with the other --
is he a dreaner or living in a waking
state?

GLAUCON
He is very nuch in a waking state



H s VO CE UNDER as WE ANGLE ON TWO FAT, NAKED ROVANS
| eft hands covered with gem studded rings,
and sit on the other side of Mel.

t hem

The FI RST

He bursts

THRASHYMACHUS
So may we say that he knows, while
the other has only a belief in
appearances; and m ght we...

MEL (V.Q)
Soneti nes senators would cone to
bat he.

11.

their

who wade up, turn,
He turns his attention to

SENATOR speaks in a | ow voice to his conpani on

FI RST SENATOR
| think the deed m ght best be done
sonme eveni ng when that rat |eaves
his house to walk to the Forum where
his mstress awaits.

SECOND SENATOR
| hear he carries a knife under his
toga. W'll need at |east three nen.

FI RST SENATOR
Wait! | have a better idea. | could
tell my wife to put a spell on him

SECOND SENATOR
A spell? Perfect! Qur hands woul d be
cl ean. What kind of spell?

FI RST SENATOR
She could neke himthi nk he was a
chi cken.

SECOND SENATOR
Coul d she real ly?

FI RST SENATOR
Yes. Once she made one of our sl aves
t hi nk he was a chicken. The fell ow

ran about all day clucking and pecking

at insects.

SECOND SENATCR

Poor fellow. Did she change hi m back?

FI RST SENATOR
O course not.
(nudging himwith his
el bow)
W needed t he eggs!

out |aughing at his joke.
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SECOND SENATOR
(groani ng, |aughing)
Qooh, that's so ol d.

The Phil osophers have left. ANGLE ON TWO PCLI TI CI ANS who
take their places.

MEL (V.Q)
But nost of all | liked to hear talk
about the anphitheater ganes. | kept

hopi ng one day |'d hear soneone speak
of ny father the gl adi ator.

FI RST POLI TI CI AN
| tell you, these damm ganes are
goi ng to bankrupt ne. You won't
believe the rental fee ny |l anista
charged for five pairs of gladiators.
Two were killed and | had to reinburse
hi mat an astronom cal price.

SECOND POLI TI CI AN
d adi ators? The price of ostriches
is through the roof! The snall est
nonkey costs a fortune. The good

news is, |I have a contact who says
he can get me a tiger. Now a tiger
is worth any price. I'll feed it

vegetables for a week, then run it
agai nst ten unarnmed PONs. MWy
constituents will love it.

FI RST POLI TI CI AN
Vell, if we don't keep our people
anused, sonebody else wll.

Just then DORKAS, a young nman with a short beard and scholarly
air beckons to Mel who gets up, goes over and sits down next
to himon the edge of a pool.

MEL (V.Q)
One afternoon a week | was taught to
wite Geek and Latin by Dorkas, a
friendly Grecian slave.
(to Dorkas)
Shal om

Dor kas hands Mel a wax tablet and styl us.

DORKAS
| don't understand, Mel. Your Latin
is good, your G eek okay, but you're
fluent in Hebrew. Wien did you |l earn
Hebr ew?
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VEL
| never learned it. It was already
in me when | was born, like ny

eyesi ght and heari ng.

DORKAS
Mel, are you sure you' re a Roman?

MEL
Are you serious?

He turns his head to show his generous profile.

MEL ( CONT' D)
Is this a Roman nose or what ?

EXT. STREET I N FRONT OF THE COLOSSEWM -- DAY

A di scl ai ner appears: "Purists will say that the Flavian
Anmphi t heater - known today as the Col osseum - wasn't built
until half a century after our story. But what the hey? It's
gor geous. "

Qut side the huge edifice TOUR BUSES and HORSE- DRAWN CARRI AGES
await their clients. W hear HORN MJSI C and RHYTHM C SHOUTI NG
of CROWADS wat ching the event.

CROND
Ver bera! Verbera! [sub-title: Kil
the coward! Kill the coward!]

EXT. COLOSSEUM STANDS -- DAY

Thousands of angry SHOUTI NG SCREAM NG ROVANS fill the stands.
Many are eating sausages. In the first tier, the EMPEROR

TI BERI US and DI STI NGUI SHED MALE PRI VATE CI TI ZENS. Next tier
up, M DDLE- CLASS MALES. Next tier, THE MALE POPULACE. ANGLE
ON Mel shouting. The top tier is reserved for WOMEN and YOUNG
G RLS.

CROND
Verbera! [sub-title: Kill the coward!]
lugul a! [sub-title: Cut his throat!]
In the arena are TWO GLADI ATORS. One stands over the other.
The fallen man begs for nercy. The other |ooks toward the
Enperor and up at the stands for guidance.
The CROWD signal s thunbs down.

ANGLE ON Enperor Tiberius, busy with sone correspondence. He
nods a little absently and points his thunmb down.

ANGLE ON the d adiator raising his sword.
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GLADI ATOR
Sorry brother. I'mglad nomdidn't
live to see this. But you know what
they say, U quis quemvicerit
occidat. [sub-title: Kill the |oser,
whoever he may be.]

He brings the sword down with all his strength.

ANGLE ON THE LOANER STANDS where a spray of blood hits the
di stingui shed spectators. It splashes on the sausages in
t heir hands which they eat with added gusto.

ANGLE ON t he Enperor Tiberius whose paperwork is |ikew se
spl ashed.

Tl BERI US
(absently)
G ve hima pal mbranch. Get ne sone

sand.

ANGLE ON the wi nning gl adi ator who runs around the arena
hol ding up a pal mbranch in front of the CHEERI NG CROMD.

FADE OUT

A BLACK SCREEN

The words appear: "FIVE YEARS LATER"

EXT. STREET IN FRONT OF THE COLOSSEUM - - DAY

On the street TOUR BUSES and HORSE- DRAVW CARRI AGES awai t .
ANCI ENT ROVANS m ngle with MODERN TOURI STS.

Mel wal ks al ong the sidewal k, pausing to | ook at posters
announci ng the upcom ng gl adi atori al ganes and ani mal hunts.

MEL (V.Q)
When | wasn't hanging around the
bat hs, | was hangi ng around the

anphi t heater, dream ng of one day
becom ng a gladiator |ike ny father.

Mel passes by the sane "Last Chance Tours" Tour Guide and
his group of Elderly Tourists. Their nunber cut by two-thirds
and visibly older, all |ean on wal kers or slunp in wheel
chairs. The Tour Cuide uses a wal ker and body brace.

TOUR GUI DE
The Col osseum was built by the Enperor
Fl avius in the seventies. Not the
ni net een seventies -- the A D.
seventi es.

Chuckling, he looks for a reaction to his joke. Mst sit
dully, except for one elderly MALE TOURI ST who is dissol ved
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in al nost soundl ess | aughter. H's uncontrol |l abl e squeaks of
mrth continue throughout the rest of the guide's talk. The
Tour Qui de gl ances unconfortably at himfromtime to tine.

TOUR GUI DE ( CONT' D)
In their anphitheaters, the Romans
hel d what they called "ganes," extrene
bl ood sports that included gl adi ator
fights -- helloo, I"'mtalking to you --
and contests with wild beasts. Roman
ganmes were held for nore than eight
hundred years in arenas all over the
Enpire. At the grand opening of the
Col osseum which | asted 100 days,
ten thousand gl adi ators lost their
lives. On one day alone, 9000 wild
ani mal s were sl aughtered. Can you
i magi ne the ness that was left for
soneone to cl ean up?

A hard-of - heari ng LADY TOURI ST, cuppi ng her ear, nudges the
| aughi ng man.

LADY TOURI ST
VWhat did he say that was so funny?

The man gasps for breath

MALE TOURI ST
It's not what he said, it's the way
he said it.

He explodes in mrth.

ANGLE ON Mel who stands on the sidewal k | ooking at a wall
poster.

MEL (V.Q)
Then one day ny big break cane.

ANGLE ON a Col osseum BOSS com ng out of a doorway. He calls
to Mel.

BCSS
Hey, kid. Wanna job?
VEL
As gladiator? Can | be a gl adiator?
My father was a great gl adiator. He
died fighting a lion. My nane's Mel.
BCSS
Tell you what, Mel. You work hard
and when you're old enough I'll enrol

you in the Inperial @ adiator School.



Mel

Mel

shr ugs.

VEL
How old is "old enough?"
BCSS
How ol d are you now?
BOSS ( CONT' D)
kay, well, let's say in ten years.
How s that?
VEL
Geat! It's a deal.
BCSS
"Il draw up the contract and you go
see that guy over there. He'll give

you your hook.

goes happily off toward the indicated person.

been observing the scene wal ks up to Mel's Boss.

Mel ,

MAN
You know who that kid rem nds me of?
That Judaean sl ave who used to cl ean
the arena a while back. | think his
nanme was Ml .

BCSS
Yeah. The kid's name is Mel too.
Must be his son. | just hope he
doesn't make the sane stupid m stake
as his old man.

MAN
Yeah. Hey, kid! If you find a lion
with a thorn inits paw, don't try
to pull it out!

EXT. ARENA FLOOR -- DAY

The arena floor is dotted with slain black bears
human victins that are being renoved along with plants that
had made the arena floor |look |like a natural hunting habitat.

Mel

toward the exit,

has hooked a bear and is pulling it with al
maki ng a | ong bl oody furrow in the sand.

16.

A MAN who' d

hol di ng a hook, smles, nods, nmakes a thunbs-up sign.

and sone

his strength

Where he's passed, nmen rake the sand and scatter fresh sand
to hide the bl ood.

MEL (V.Q)
The best part of ny job was getting
to see gladiators, hunters, and wld
ani mal s up cl ose.

( MORE)
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MEL (V. Q. ) (CONT' D)
O course, by the tine | got close,
they were dead. But their bl ood was
fresh and hot and the snell of victory
hung in the air. Life couldn't get
better than this.

The arena floor is cleared and now HORNS announce the entrance
of the GLADI ATORS. Sone run in proudly, others have to be

whi pped. The Crowd goes wild. Wnen and girls in the top

tier wave and screamthe nanmes of their favorites. ANGLE ON
sonme GLADI ATORS with badly chopped-up faces and runny eyes,
who wave back as they run

MEL (V. Q. ) (CONT' D)
Everyone adm red and envied these
men. | know | did. | was sure ny
father had won many victor's weaths,
prizes and bow s of gold coins.

EXT. STREET I N FRONT OF THE COLOSSEWM - - DAY

Mel is |ooking at posters proclaimng an upcom ng event.
| NSERT: Poster advertising a crocodile hunt.

MEL (V.Q)
Ww The next day | read an
announcenent that twenty-five African
crocodil es would be hunted in their
natural habitat by five natives
t hrowi ng j avel i ns.

EXT. ARENA FLOOR -- DAY

The arena has been partially filled with water and pl ant ed
with marsh plants and trees. Now, the event over, the bl oody
water is rapidly draining away. Dead crocs are bei ng hooked
and pulled off. Mel cones up to one and notices that a broken-
off javelin head is lodged in its upper tail.

IVEL

(speaking to hinself)
Gotta get that out.

He bends down and pulls on the javelin head.

CLOSE SHOT of the javelin head being pulled out of an ACTOR S
BUTTOCK. At the sane tinme an aninmal bellow of pain is heard.

The head of the "croc" swivels around and the terrified eyes
of a BLACK MAN neet Mels' amazed gaze.

MVEL ( CONT' D)
You're alivel

The two stare into each other's eyes, and in this nonent
t hey seemto bond.
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MEL ( CONT' D)
Poor fellow, you're hurt. Don't be
scared. I'll help you. Cone. Pretend

you're dead and |I'm pul ling you.

Mel hel ps the croc up. Then, pretending to pull him al ong
wi th his hook, Mel guides himtoward an exit.

| NT. UNDERGROUND CORRI DOR

O S. SCREAMS and WAILS of unseen caged aninmals. Mel and the
croc cone to an open doorway leading into Mel's snmall, cell-
like room and enter it.

I NT. MEL'S ROOM -- CONTI NUOUS

The roomis bare of furniture. Mel helps the croc |ie down
on sone straw in the corner

VEL
Rest here, big fella. Let's see.
What' Il | call you. Croc...Crocchus.
That's it. Crocchus. Well, Crocchus,
you stay right here and I'll be back

as soon as | can.
Mel pats CROCCHUS on the head and exits through the door.
EXT. ROVAN STREET -- MOMENTS LATER

Mel, hurrying along a street, comes up to an APOTHECARY
standi ng before his shop. They exchange a few words and Mel
waits in the street. A nonent later the man returns with a
small cloth bag which he gives to Mel in exchange for a
coin. Mel hurries back the way he cane.

I NT. MEL'S ROOM -- MOMENTS LATER

Mel enters his roomwhere Crocchus is waiting. He m xes the
powder in a bowl wth some water froma jug and applies it
to Crocchus's wound.

VEL
Thi s should make it heal.

Crocchus | ooks grateful. Ml pours the rest of the water
over Crocchus's head.

MEL ( CONT' D)
Tonmorrow they' re putting panthers
and antel ope together in the arena.
"1l bring you fresh neat.

Crocchus rubs the side of his face gratefully against Mel's
arm Ml kneels down and hugs him
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MEL ( CONT' D)
Oh, Crocchus, it's been so long since
| had a friend. | prom se you, I|'lI

do everything | can to nmake you happy
and successful. Wen you die, you
won't die like a slave or a beast;

you'll die a brave death, a hero's
death. | prom se you this. | promse
you.

| NT. PUBLI C BATHS -- NEXT DAY

Mel, wearing a towel around his |lower torso, finds his Boss
sitting in the water.

BOSS
Mel! How s it going? | hear you have
a new friend. Quite a friend in fact.
| may decide to borrow himone of
t hese days.

MEL
Vell, sir, that's what | want to
talk to you about. The truth is..
well...l"d like your permssion to
be Crocchus's handl er.

BCSS
Crocchus, is it? You' ve given the
beast a nane?

The Boss beckons Mel toward the water.

BOSS ( CONT' D)
Come on in. Why are you standing
there |like that? Hi ding sonething?

MEL
Uh, no, sir.

BCSS
Then take off your towel. How can we
tal k business if you' re out there
and |'min here.

Mel reluctantly renoves his towel, revealing sonething at
whi ch his boss | aughs heartily. Ashamed but determ ned, Ml
gets into the water.

BOSS ( CONT' D)
That's better. So, you want to be
the croc's handler. Well, it's okay
with nme. I'lIl put it in our contract,
as long as you keep up the good work.
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gl adi at or school .
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| will. |I promse. But there's
sonet hi ng el se.
killed in the arena unl ess he gets

| want to enroll himin a

Crocchus will be

Can you give ne

the name of a good | anista?

The Boss | aughs.

BOSS

A good lanista? They're all a bunch
of butchers and pinps. | know one,
| doubt he'd take your friend.

but

Oh, he wll.

IVEL

He has to. Crocchus

won't survive another_hour in the
arena unl ess he's trained.

The Boss | aughs as Mel

BOSS

draw you a nap tonorrow so you
can find the guy's office. Now get
outta here. And put that towel back
on before soneone sees you.

careful to concea

hurriedly gets out of the water,

hinself with the towel.

IVEL

Thank you, Boss.

EXT. ROVAN STREET - -

Thank you.

AFTERNCON

Mel and Crocchus are wal king up the narrow, busy street. Ml

refers to a piece of paper,

IVEL

This nmust be it.

They enter the doorway.

| NT. STAI RWA

then | ooks at an unmarked doorway.

C non.

- - CONTI NUCQUS

Mel and Crocchus clinmb the stairs. On the second floor is a
door bearing the title "LAN STA". Ml knocks.

| nventi .

LANI STA (O. S.)
[sub-title: Conme in.]

They go inside and shut the door behind them There is sone
UNI NTELLI G BLE O S. CONVERSATI ON, then shouting.

M ni ne vero!

No!

No! ]

LANI STA (0. S.) (CONT' D)

Enr ol |

M nime vero! [sub-title:

a crocodil e? And

what next? Wonmen? Dwarfs? M dwayans?
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But if Crocchus isn't trained, they'll
kill him He'd die wthout a chance

to show his courage.

LANI STA (O. S.)
| said mninme vero! [sub-title: No!]
VWhat part of mninme vero don't you
under st and?

EXT. THE SAVE STREET -- MOMENTS LATER

As Mel and Crocchus exit the doorway into the street,

run into another arena cleaner, PRISTIUS wal king with a HUGE

GORI LLA.

VEL

Hey, Pristius. Wio's your friend?
PRI STI US

Hi s nane's Kongus. |'m his handl er.
VEL

No kidding! | can't believe they |et

you.
PRI STI US

(shruggi ng)
They had no choi ce.

MEL
How nmuch does he wei gh?

PRI STI US
Ei ght hundred 1i brae.

IVEL

Ww An 800-1ibra gorillal Wait!
That gives nme an idea. Come with us.

The four enter the door of the buil ding.
I NT. I N FRONT OF THE LANI STA'S DOOR -- MOVENTS LATER
Mel knocks on the door.

LANI STA (O S.)
| nventi. [sub-title: Come in.]

The four go in and the door cl oses behind them
LANI STA (O S.) (CONT' D)
(firmy)
| said mnine vero! Mnine vero!

Terrible GROALS, HUVAN SCREAMS, BREAKI NG FURNI TURE

21.

t hey
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LANI STA (O.S.) (CONT' D)
Ckay, okay! Sign here.
(meanl y)
But you don't get the bonus.

MEL (O S.)
That's okay. Keep your damm bonus.

LANI STA (O.S.)
In fact, you should pay ne.

MEL (O S.)
I n your dreans.

| NT. SCHOCL CLASSROOM -- DAY

Standing in front of the room calling the roll, is the
LANI STA. On the wall behind himare little x's and circles.

POV the Lanista who is calling roll. Seated at desks anong
SHACKLED PRI SONERS and SLAVES are Crocchus, Kongus, BETTE
M DLER, a DWARF, the COMRDLY LION, and a M DWAYAN

LANI STA
Crocchus Africanus?

Crocchus taps his desk.

LANI STA ( CONT' D)
Kongus?

The CGorilla grow's, |ooks around proudly.

LANI STA ( CONT' D)
Cowar dly Lion?

The Lion sinpers.

LANI STA ( CONT' D)
M dwayan?

The M dwayan raises his furry arm The Lanista puts down the
rol e sheet.

LANI STA ( CONT' D)
Ckay, listen up. You wanna w n? You
wanna wi n big and often? You want
victory weaths, cash prizes, and
beauti ful wonmen running after you?

Everyone is smling and noddi ng, even Bette.

LANI STA ( CONT' D)
Well, here's sone tips. Never turn
your back on the eneny. If you're
down, never beg for nercy.

( MORE)
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LANI STA ( CONT' D)
The crowd hates that. You gotta show
bravery, that you aren't afraid to
die. Don't worry, we'll teach you
how to die bravely. If you show you
have courage, thunbs will be...

He makes a thunbs-up sign.

LANI STA ( CONT' D)
...up. If you don't...

He makes three or four thunbs down signs.

LANI STA ( CONT' D)
Any questions?

The Lani sta | ooks around the room No one budges.

LANI STA ( CONT' D)
Good. Let's get started.

FADE QUT
EXT. TRAI NI NG ARENA -- DAY

In the mddle of a sandy, tightly guarded oval stands a worse-
for-wear wooden post at which three or four unshackl ed
students take turns slashing with wooden swords under the
eyes of their individual trainers. Crocchus's trainer is an
African bush hunter with painted face and body. He feints at
Crocchus with a spear as Crocchus twists to avoid it. Bette

M dl er cuddl es the M dwayan, who puts his paw into her

cl eavage. Kong strangles a shackled slave as their trainers

| ook on critically.

LANI STA (V. Q)

Above all, renenber this: Romans
don't phil osophize; we rule. W don't
play; we kill. We harden our bodies

with work, not athletics. W do
everything to placate the gods, and
we worship our |ate, great, Enperor

August us. ..

(asi de)
...and soneday maybe Ti berius, if
that dork doesn't kill the ganes.

ANGLE ON the Lanista standing at the side, giving his pep
tal k.

LANI STA ( CONT' D)
The two nain Roman virtues are
physi cal courage and physi cal courage.
Let the Greeks run and junp; we kill
and die with excell ence.

( MORE)
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LANI STA ( CONT' D)
Roman crowds want to see viol ence
gapi ng wounds, bl oody acci dents,
betrayal s, brave nen victorious and
cowar ds dead. Capiche?

Crocchus has stopped practicing and has been |istening and
getting taller and straighter with each uplifting word.
Suddenly a STUDENT standing behind himlifts a | arge net and
hurls it toward Crocchus, whose Trainer shouts.

TRAI NER
Crocchus! Behi nd you!

Crocchus instantly ducks, spins, catches the edge of the net
in his jaws, whirls it around and sends it flying back,
ensnaring the other and pulling himto the ground.

TRAI NER ( CONT' D)
Looki n" good, Crocchus.

FADE OUT

A BLACK SCREEN

The words appear: "TWO YEARS LATER'

THE SOUND OF A HELI COPTER

EXT. AERI AL VI EW OF THE COLOSSEUM FROM DI RECTLY ABOVE -- DAY

HELI COPTER SOUND UNDER. The stands are packed. Cheering of
t housands and HORN MJSI C are heard.

CROVWD
Crocchus! Crocchus! Crocchus!

EXT. ARENA FLOOR -- DAY

Wil e the crowds cheer, ANGLE ON Crocchus running around the
arena with a weath on his head. Mel follows, carrying a
bow of gold coins. Lying in the arena is a GLADI ATOR
conpletely bound up in a net.

MEL (V.Q)
Over tinme, Crocchus proved hinself a
fearless fighter. In two years he
won six wreaths and becane the darling
of Rone.

EXT. WOMEN S Tl ER

Grls and wonen SCREAM AND CHEER. ANGLE ON LUCI A a well -
dressed, handsome wonan, over 40.

LUCI A
Crocchus! Crocchus!
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EXT. ARENA -- CONTI NUQUS

As Crocchus and Mel reach the arena exit, Mel's Boss deftly
removes the bowl of gold from Mel's hands. Turning, he gives
a conspiratorial wink at the Lanista standing behind him

EXT. WOMEN' S TI ER -- CONTI NUOUS

Lucia sits quietly in the WLDLY CHEERI NG STANDS. Then a
passi ng shadow causes her to glance up. She sees a FLOCK OF
CROAS flying over the Col osseum

LUCI A
(to herself)
Ch, no. A bad onen.

CLOSE SHOT of bird droppings |anding in her [ ap.

LUCI A (CONT' D)
A very bad onen. Crocchus is in
danger. | can feel it. Crocchus, you
are the greatest of themall. | have
to save you. But how? How?

EXT. STREET IN FRONT OF THE COLOSSEUM - - DAY
Mel is |ooking at posters on the Col osseum wal | .

| NSERT: Three posters titled "CROCCHUS AFRI CANUS" show ng a
crocodile rearing up on his hind | egs nenacingly, throw ng a
net, a croc wwth a gladiator between his jaws.

Mel notices Lucia nearby, also |ooking at a Crocchus poster.

MEL (V.Q)
There was one woman in particular
who seened to admre Crocchus. She'd
cone several tinmes to see himwork
out at the barracks, and | sonetines
saw her cheering for himin the
stands. | inquired, and |earned she
was Lucia, a wealthy divorcée.

| NT. PUBLI C BATHS -- DAY

ROVANS chat, chew on sausage and honey cakes. A MAN havi ng
hi s underarm pl ucked screans. TWO ROVANS stand in the water
chatting and chew ng

FI RST ROVAN
| hear Crocchus Africanus cones here
fromtime to tine. You seen hinf

SECOND ROVAN
They let crocodiles in the baths?

He peers down into the water, front, sides and behi nd.
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FI RST ROVAN
Well, this croc's a celebrity.

SECOND ROVAN
(havi ng checked)
He's not here now.

FI RST ROVAN
Y' know what's been bot hering nme
| atel y? That bi g-nout h rabbl e-rouser
over in Palestine. You hear about
hi n?

SECOND ROVAN
The guy from Nazareth? What's his
name. Jesus?

FI RST ROVAN
Yeah, him | mean he's just asking
for it. You can't go around telling
folks, "I"'mthe Messiah, |I'm King of
the Jews." So what's Tiberius?
Chopped olives? No. Tiberius is
Enperor of the Jews. He's the Enperor
of The Gauls, the Brits, us, and
j ust about everything else. And he
ain't gonna |i ke sone circuntised
punk telling everybody different.

SECOND ROVAN
VWho' s our Procurator over there?

FI RST ROVAN
Pontius Pil ate.

SECOND ROVAN
Well, Pont's a good man. He'll handl e
t hi ngs.

Mel and Crocchus enter. Everyone appl auds. A few toss sausages
whi ch Crocchus catches deftly in his nouth.

BATHERS
(variously)
Congratul ations, big guy. Take a
bow. Good show.

Mel and Crocchus step down into the water. Mel is beam ng.
The First Roman calls to Crocchus.

FI RST ROVAN
Hey, Crocchus. You wanna save the
Enpire? Then go to Jerusal em and
shut up that guy Jesus. Do that and
they'Il put a statue of you al ongside
the wol f, maybe give you a couple
ki ds to suckl e.
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SECOND ROVAN
Crocs don't suckle; they lay eggs.

FI RST ROVAN
So, he'll hatch a couple eggs, call'em
Omul ette and Renus.

A LAWER gets into the water.

FI RST ROVAN ( CONT' D)
Hey, y' know who that is? He's one of
the I awers Petronius Cal vus hired.
| f he can overturn the judge's ruling,
Petroni us coul d get back all the
nmoney awarded his w fe.

SECOND ROVAN
Luci a woul d be pauperi zed.

FI RST ROVAN
Easy come, easy go.

SECOND ROVAN
Hey, it was hers to begin with. The
guy didn't have a cent when she
married him

FI RST ROVAN
Vell, it's the old story. The | ady
married for |ove and she married a
| oser. Losers have a way of becom ng
W nners in divorce court.

The Second Roman | ooks over at the bathing hero, smles, and
appl auds gently.

SECOND ROVAN
(softly)
Yea, Crocchus!

Crocchus gravely acknow edges the applause wth a slight
nod. Mel beans.

I NT. BOSS OFFICE -- DAY

The Boss is busy with sonme posters with Latin wordi ng and
the picture of a crocodile on them Ml enters the open door.

MEL
You wanted to see ne?
BGOSS
Yeah. | want you to put up these

posters.

Mel | ooks at a poster, his face registering disbelief.
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VEL
Twenty-two arnmed African Pygm es are
going to hunt Crocchus in the arena?

BOSS
Take the posters. Follow ne.

Pi cking up a glue pot and brush, he sets off at a fast pace.
Mel follows with the posters, dazed.

| NT. HALLWAY UNDER THE COLOSSEUM

Mel follows his Boss down the hall, up sone stairs, and
t hrough a door into the street.

EXT. STREET I N FRONT OF THE COLOSSEWM -- DAY

The busy street is lined with tour buses. CAR HORNS and POLI CE
SIRENS are heard. A short distance away the Tour Qi de,
| ooki ng |'i ke Methusel ah, lectures to a coffin.

EXT. COLOSSUEM WALL -- MOMENTS LATER
The Boss stops at the wall.

BOSS
We'll put "emup right here.

He dabs sone paste on the wall.

VEL
But Boss! Twenty-two arnmed Pygm es
agai nst one crocodil e?

BOSS
It'Il be great. They'Il fill the
arena with water and then these rea
l[ittle guys with bones in their noses

and paint all over -- they'll be in
boats. Canoes. The only weapons
they' Il use are sone tiny darts.

VEL

(al ar med)

Darts? Poi son darts?

BOSS
Bl ow darts. Canoes and poi son bl ow
darts. It'll be a first. C non. C non.

Alittle ways along the wall we see Lucia approachi ng.

BOSS ( CONT' D)
Stick one here. C non.

Mel, very disturbed, puts a poster against the pasted spot
and rubs it on. Then he turns to plead once nore.
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VEL
But, Boss, Crocchus will be killed.
There's no way he'll get out alive.
It's a set-up. At least give hima
net .

BOSS
Vell, y' know, it has to happen sone

time. People wanna see the great
Crocchus fight overwhel m ng odds,

and maybe die. It'Il bring in the
crowds. |'ve got three politicians

ri ght now bidding for our contract.

G ven he's a crocodile, no | ove-struck
gal is gonna retire himfromthe

arena and buy hima villa outside
Rone, so what choice do | have?

Lucia has conme up and is |ooking at the poster. Ml points
toward her.

VEL
Have you asked her?

BOSS
Not vyet.

The Boss approaches Lucia. As they begin to talk, they walk
away a few yards so we and Mel don't hear. Mel watches them
as the tal k becones nore ani mated. Once they glance Mel's
way and Luci a shakes her head sadly. Finally they seemto
conme to sone agreenment. Lucia wal ks quickly off down the
street. The Boss returns to Mel.

BOSS ( CONT' D)
Well, you were right. The | ady nade
me an offer | couldn't refuse.

VEL
She bought our contract?

BOSS
Yeah. She wants to retire Crocchus
fromthe arena and give hima villa
out si de Rore.

VEL
Fant asti c!

BOSS
You'll be working for her from now
on. Don't forget to turn in your
hook.

He starts to wal k away, but Mel stops himw th an urgent
guesti on.
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VEL
Boss, did you tell her about ny father
t he gl adi ator?

BOSS
(ashanedl y)
Yeah. | did.

VEL
G eat! Thanks!

The Boss registers surprise at Mel's gratitude, then turns
and wal ks away. Mel pulls down the poster and tears it up.

| NT. COLOSSEUM CORRI DOR -- MOMENTS LATER

MELANCHOLY CRI ES of caged wild aninmals are heard as Mel
hurries down the hallway. He arrives at the open doorway
| eading into the small, w ndowl ess cell he shares with
Crocchus.

I NT. MEL'S ROOM

The room has been fixed up. Crocchus lies on his stomach on
the lower |evel of a bunk bed. A small table, bench, and oi

| anp conplete the furnishings. On the wall hang six victor's
wreat hes. The O S. ANl MAL WAI LS CONTI NUE, MJTED

Crocchus | ooks over as Mel enters.

MEL
Crocchus. | have great news!

Crocchus sits up on the edge of the bed, interested.

MEL ( CONT' D)
| saw a poster saying you were
schedul ed to be hunted down by 22
African hunters using boats and darts.
Can you believe it?

Crocchus junps up. He dances around the roomas if ducking
darts.

MEL ( CONT' D)
But Crocchus, you wouldn't have
survived. The hunters woul d have
used poi son darts. They'd have killed
you. It was a set-up to bring crowds
to see the great Crocchus get killed.

Crocchus dramatically feigns being nortally wounded by darts.
Wth heroic courage he falls to the floor, convul ses once or
twce, and lies still, eyes cl osed.
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MEL ( CONT' D)
Crocchus, what are you doing? | know
they trained you to die bravely, but
you woul dn't have had a fighting
chance.

Crocchus seens beatific in death

MEL ( CONT' D)
Crocchus. The hunt won't take pl ace.

Crocchus's eyes pop open.

MEL ( CONT' D)
It's been canceled. This lady -- a
rich | ady nanmed Lucia -- bought our
contract. She's retiring you from
t he arena.

Slowy Crocchus sits up, |ooking dazed.

MEL ( CONT' D)
(upbeat)
She's giving you a villa in the
countryside. Crocchus! W'Ill be out

of herel

Crocchus, obviously upset by Mel's news, gets to his feet
and strides around the room proud, inconsol able.

MEL ( CONT' D)
You wouldn't really want to die,
woul d you? Wul d you?

Crocchus gives Mel a withering | ook, clinbs into his bunk
and turns his back. Mel takes a weath fromthe wall, |ays
it on the side of Crocchus's head and pats it. Then he sinks
on his knees next to the bed.

MEL ( CONT' D)
| know, ny friend. It's glorious to
di e bravely, and when we die | hope
that's the way. But Crocchus, this
is the beginning of a whole new life
for you. Please don't be unhappy.
You'll see. It'Il be great.

Crocchus doesn't nove. Mel puts his cheek against Crocchus's
back and gently soothes the croc's head with his hand.

The |1 NSANE CRY OF A LAUGHI NG HYENA RI SES AND FADES.
FADE OUT
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EXT. VILLA QUTSI DE ROMVE -- DAY

GRAND MUSI C as a coach bearing Crocchus and Mel arrives and
stops in front of the villa. The two descend, each with three
wreaths on his arm Crocchus wears a sour expression. Lucia,
beautifully dressed and coifed, followed by her HOUSEHOLD
SLAVES, cones through the front door. She holds out her arns
in welcome, but Crocchus elects to walk in the reflecting
pool , kicking the water like a spoiled child. Lucia ignores
this and greets themwarmy, but Mel is nortified.

LUCI A
My nane is Lucia Calvus, and I'ma
great admrer of Crocchus Africanus.
You honor ne by accepting this hunble
gift. Welconme to your new hone.

She gives a signal and two SLAVES step forward. One relieves
them of the weaths, the other unfolds a new toga and hel ps
Mel put it on over his tunic.

MEL
My first toga! Thank you very mnuch.
Mel gl ances at Crocchus, who still broods. Lucia ignores his
manner .
LUCI A
Dear Crocchus, dear Mel, | have nade

bl ood sacrifices to Jupiter and Janus,
exam ned entrails, and the onens are
excel l ent. Your slaves and househol d
gods await you. Be good to them and
they will serve you well.

She hesit at es.

LUCI A (CONT' D)
Ch, and by the way, ny ex-husband
has had ny own villa denied nme during
his lawsuit, so | and ny slaves wll
be living here with you until that
gets resol ved.

Lucia notions toward sone tables and garden furniture where
exotic foods have been set out.

LUCI A (CONT' D)
Pl ease, rest and refresh yoursel ves.
Make yoursel ves at hone.

VEL
Thank you.

Mel sits down and hel ps hinself to sonme olives. Crocchus
sits on the side of the wading pool, his feet in the water,
refusing food offered himby the Sl aves.
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Luci a cones over and sits down next to Ml.

LUCI A
Mel, what's wong with Crocchus? He
shoul d be happy, but he isn't.

VEL
He'l | be okay. Crocodiles sonetines
have a hard tinme adjusting to new
situations. He needs to be kept busy.
He needs chal |l enges.

LUCI A
You' d think a crocodile would find
life nore agreeable in the countryside
than in the city.

MEL
Maybe you could introduce himto a
femal e crocodil e.

LUCI A
Mnime vero! Mninme vero! [sub-title:
No! No! ]

VEL

Madam could I...

LUCI A
Pl ease. Call ne Luci a.

MEL
Lucia, could I ask...uh...why exactly
you chose a crocodil e when there
were so many human gl adiators to
chose fronf?

Looki ng di sturbed by his question, Lucia gets up, walks to a
near by bench and sits down. Mel takes a handful of olives,
goes over and sits near her.

LUCI A
Let nme explain. Sone years ago ny
first husband, who was old and
weal thy, died. A year ago ny second
husband, whom 1 | oved and trusted,
ran off with nmy best friend. |
couldn't understand it -- I'd
carefully chosen the weddi ng date,
had considered all the onens, nade
sacrifices, exam ned entrails, and
yada yada. Wien he left ne, | swore
|"d never love or trust a nman again,
nor would I have any female friends
to betray ne.

( MORE)



LUCI A (CONT' D)
The first tinme | saw Crocchus --
strong, brave Crocchus -- | knew he
was perfect -- the perfect one to be
my life's conpanion.

MEL
You don't have chil dren?

LUCI A
(1 aughi ng)
Chil dren! No one of ny class has
chil dren nowadays. If we did, our

husbands would kill themat birth.
VEL
No fam |y?
LUCI A
My famly di sowned me when | married
for love. | have slaves, and now I
have Crocchus and you. | don't want
other friends. Friends betray you.
VEL
So do slaves. |I've heard it said

that a man has as many enenm es as he
has sl aves.

LUCI A
Per haps, but the trick is to free
them before they slip an asp in your
figs.

Lucia gets to her feet and Mel does |ikew se. They strol
around the garden as they talk.

LUCI A (CONT' D)
But you asked why |'ve chosen Crocchus
to be ny friend. I've long been his
greatest admrer. | saw himreceive
every one of his weaths. On the
| ast occasion, | happened to | ook up
and saw a flock of crows flying over
t he anphi t heater

MEL
You did? | mssed that.

LUCI A
Then sone bird poop fell in ny |ap.
| took it as a sign that Crocchus
woul d die unless | did sonething.

VEL
Ww. Right on! You're prophetic.

34.
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LUCI A
Don't I wish. Then a final onen
clinched it. Aman | didn't know
cane up to ne and asked if | wanted
to buy your and Crocchus's contract.

VEL
My boss!

LUCI A
He wanted top denarius for it, but |
didn't hesitate. And | prom se you
Mel, that when the tine conmes |']I
enroll you in the very best gl adi ator
school

She pats his arm Ml |ooks troubled, but feigns enthusiasm

VEL
Thanks!

LUCI A
And now, fromthis nmonent on, we
must devote our |ives to assuring
t he happi ness of that crocodile.

The two |l ook in the direction of the wadi ng pool where
Crocchus sits alone, his back to them his head hangi ng.

EXT. VILLA GARDEN -- DAY

Gay, OOM PAH PAH MUSI C. Couples in togas dance the pol ka
whi |l e four nusicians, wearing tunics and Tyrol ean hats, play
percussive instrunments and horns. Nearby tables are | oaded
Wi th Germanic delicacies: roast pigs with apples in their
mout hs, piles of wurst, and sauerkraut. There is nuch beer

i n evidence.

MEL (V.Q)
Lucia was true to her word. She
invited nusicians from Gernmania to
pl ay for Crocchus.

A plunmp | ady approaches Crocchus using body | anguage to invite
himto dance with her, but he | ooks away. Another dangles a
string of sausages in front of his snout, but he isn't

tenpted. Mel and Lucia exchange worried gl ances.

| NT. ORNATE ROOM IN THE VI LLA -- EVEN NG

Four MJSI CI ANS, dressed in tunics, PLAY GREENSLEEVES ON
RECORDERS. Tabl es are | oaded with bowl s of Brussels sprouts,
ki dney pie, and kippers. The guests show no appetite, but do
drink ale from steins.
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MEL (V.Q)
( Yawni ng)
She tried nusicians from Britannia.

Crocchus, reclining anong the other sleepy Guests, can hardly
keep his eyes open.

MEL ( CONT' D)
Then Lucia had a real brainstorm

| NT. ORNATE ROOM IN THE VI LLA -- EVEN NG

Exotic M DDLE EASTERN MJUSI C i s played as BELLY DANCERS wi ggl e,
trying to beguile Crocchus, but he is uninpressed.

MEL (V.Q)
Then she had a really great
brai nst orm

EXT. VILLA GARDEN -- AFTERNOON

Two young, naked, |ong-bearded G eek phil osophers, d aucon
and Thrashymachus, the sane as in the baths, sit on the edge
of the reflecting pool reciting Plato, while the Guests,

al so sitting around the pool with their feet in the water,
l'isten.

THRASHYMACHUS
... but have you ever heard any
argunent whi ch was not beneath
contenpt to show that what they admre
is really beautiful or what they
approve really good?

GLAUCON
No, and | do not expect to hear one.

ANGLE ON Lucia and Mel who are listening intently. Crocchus
and the Guests are beginning to yawn and | ean on their el bows.

THRASHYMACHUS
Now, with all this in mnd, recall
that distinction we drew earlier,
bet ween Beauty itself and the
mul tiplicity of beautiful things. Is
it conceivable that the nmultitude
shoul d ever believe in the existence
of any real essence, as distinct
fromits many manifestations, or
listen to anyone who asserts such a
reality?

As they talk, Crocchus slithers off a little and hides his
head under some towels, fromwhere we hear a faint SCREAM

GLAUCON
Assuredly not.
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THRASHYMACHUS
If that is so, the nultitude can
never be phil osophical. Accordingly

ANGLE ON the CGuests who -- except for Lucia and Mel, stil
listening intently -- are |lying back, sound asleep. Even the
Sl aves are asleep. Crocchus |ies notionless under the towels.
ANGLE ON Thrashymachus who breaks off his discourse, |ooks
around, then turns to @ aucon.

THRASHYMACHUS ( CONT' D)
These villa parties are so dull.
Let's run off to sea and becone
pirates.

GLAUCON
You' re on.

Cetting naked to their feet, they say goodbye to the
astoni shed Lucia and Mel, and streak across the garden.

FADE QUT
EXT. VILLA GARDEN -- EVEN NG

Crocchus wanders restlessly around the garden, renenbering
past glories. Every now and then he ducks and twists, as if
to avoid a spear, or catches an imaginary net in his jaws,

whirls it around, and sends it flying.

PHANTOM SHOUTS (V. Q)
Crocchus! Crocchus! Crocchus!

ANGLE ON Mel, standing at a wi ndow, observing his friend.
MEL (V.Q)
Poor Crocchus. It was clear he m ssed

the excitenent of the arena, the
snmel |l of bl ood.

| NT. A SMALL ROOM I N THE VI LLA -- DAY
Lucia and Mel are sitting and eating cakes.
LUCI A
Vell, if it's violent death and the
snell of blood he's m ssing, we can
take care of that.
She gets to her feet.

LUCI A (CONT' D)
Crmon. I'll show you.
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EXT. A ROAD -- DAY

A two-I| ane hi ghway on which Al fa Roneos and Fiats race. Al ong
both sides of the road, as regularly spaced as tel ephone

pol es, are wooden crucifixes fromwhich nen hang. Sone are
skel etons picked clean by birds of prey.

Mel, Crocchus, and Lucia wal k al ong the shoul der of the road.
A MOTHER and her DAUGHTER, about 7, each hol di ng stones,
stand in front of one crucifix where a |ive MAN hangs.

MOTHER
Go ahead. Throw.

The Grl throws a stone, hitting the Man on the leg. He cries
out in pain. The Mther gives her another stone.

MOTHER ( CONT' D)
That is a very bad man. You think
about himnext tinme you try to steal
sonething froma shop. Now t hr ow

Wth an evil |l ook on her face, the Grl throws another stone.
It hits the Man in the stomach. She | ooks toward her Mbdther
for approval.

The Mot her hands her anot her stone.

MOTHER ( CONT' D)
Don't | ook at nme. Throw

Mel, Crocchus and Lucia wal k al ong the shoul der of the hi ghway
and approach one CRUCI FI ED MAN

CRUCI FI ED MAN
Pl ease, good Romans, have pity on a
dyi ng man, an honest man wrongly
accused, and give him sonme stupefying
potion to drink, that he may forget
hi s pain.

Mel and Lucia feel their clothes where pockets m ght be,
then shrug at each other, shaking their heads.

VEL
l"msorry, sir. W don't seemto
have any stupefying potions on us.

CRUCI FI ED MAN
Then pl ease, sone poi son. Have you
sone poi son on you? | cannot stand
t he pain.

LUCI A
We have no poison either, but our
friend Crocchus woul d gl adly hasten
( MORE)
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LUCI A (CONT' D)
your death by tw sting your | egs
until your bones break.

The Crucified Man screans and attenpts to pull up his feet.

CRUCI FI ED MAN
M ninme vero! M nine verol

Crocchus doesn't seeminterested anyway.

LUCI A
Then I'"'mafraid we can't hel p you,
poor fellow.

The three walk on. As they do so, all the Crucified Men who
are still alive and see themcomng attenpt to pull up their
| egs. Mel shakes his head.

VEL
| don't think they' re enough of a
chal I enge for Crocchus. He's used to
pr of essi onal s.

They pass a m |l estone reading: "Rone 2" Ml turns to | ook
at the back of the stone. It says: "Rone 23, 998"

MEL ( CONT' D)
Then it's true. They do all |ead
her e.

EXT. VILLA GARDEN -- DAY

At a garden shrine, Lucia, helped by a Slave, is sacrificing
a live chicken as Mel watches. She rubs the bl ood on her
bare arns and cheeks.

MEL (V.Q)
Lucia was very involved with the
gods. Like nost Romans, she believed
there was a divine spirit in every
tree, cloud, pot, and pan.

As Mel approaches, the Sl ave lays the chicken on the altar
and wal ks back toward t he house.

LUCI A
Mel, Janus is ny favorite god, the
god of beginnings. Doesn't the word
thrill you? | |ove beginnings. |
| ove new adventures. Wnen are
supposed to sit back and |l et nen do
everything, but not me. | worship
Janus. The first of January al ways
fills me with resolution. It's ny
favorite day of the year.



They wal k
fl owers.

She si ghs

VEL
| wish Crocchus shared your enthusiasm
f or begi nni ngs.

LUCI A
He will, he will. | sacrificed that
chicken in his nane. Janus will take
not e.

around the garden, |ooking at the plants and

VEL
You have a beautiful garden, Lucia.

LUCI A
Do you know how to nmake flowers grow?
You talk to themand Flora, the flower
goddess, hears you. Making live
offerings to her puts bl ood and bone
into the soil, which does wonders
for bl oons.

and | ooks nel anchol y.
LUCI A (CONT' D)

But gardening isn't ny passion. Want
to know what ny dreamis?

VEL
Sur e.
LUCI A
Prom se you won't | augh?
VEL
Who, me? Your hunbl e and obedi ent
servant ?
LUCI A
Thank you. Mel, | want to be a

soot hsayer, a clairvoyant. Not just
see far enough into the future to
prophesy the outcone of sone piddling
war or election. I want to see

t housands of years into the future.

VEL
There nmust be exercises people can
do to build up their prophetic powers,
no?

LUCI A
If | hear of any, I'll practice every
day. But now | -- we --nust
concentrate on Crocchus.

( MORE)

40.
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LUCI A (CONT' D)
We have to find hima challenge that
will restore his will to live. Have
you noticed that he's practically
st opped eating?

They wal k off. ANGLE ON the dead chicken lying on the altar.
DAY FADES TO EVEN NG

The dead chicken is still lying there as night begins to
fall. Crocchus cones along, sees it and wolfs it down in one
gul p. He wal ks on, begins to feel ill, and vomts the entire

chicken at the foot of the next shrine, just as Mel cones
al ong and w tnesses this.

MEL (V.Q)
Poor Crocchus. | have seen him when
he thought none was | ooki ng, nake
sacrifice to the gods.

I NT. LUCI A'S BEDROOM -- NI GHT

Lucia is asleep in bed, tossing and turning, her face covered
with a white, creany beauty nask.

A DREAM SEQUENCE

We hear SHOUTS of AMPHI THEATER CROWDS. A huge FLOCK OF CROWS
mat eri al i zes overhead, flying hard. ANGE ON one CROW who
turns his head to | ook dowmm. Fromhis POV, as into a vortex,
we see the Col osseum below, filled with a huge Crowd. The
crow lets out a LOUD CALL and instantly a rain of poop
descends fromthe cloud of birds. It falls on the Crowd and
runs down the Col osseum steps |like grey |ava. No one pays
attention, even when it falls on the sausages which the
citizens eat.

In the center of the arena stand two nen. One is JESUS, arned
with a wooden sword. The other is the Enperor Tiberius dressed
in his robes, but he and his clothes are carved of wood. He
stands still as a training post, as Jesus whacks himwth

his sword, causing m nimal damage.

Suddenly the sword glints netallic, the Enperor becones flesh
and bl ood. Preparing to strike, Jesus waves the sword around
hi s head.

CROVWD
Crocchus! Crocchus! Crocchus!

Crocchus appears in the arena with a net in his jaws. He
flings the net around Jesus and pulls it tight as the Cowd
cheers and signals thunbs down. The Enperor steps forward,
renmoves his crown, and places it on Crocchus's head. ANGLE

ON Jesus, in the center of the arena, still in the net, nailed
to a crucifix.
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CROAD ( CONT' D)
Crocchus! Crocchus! Crocchus!

Luci a begi ns to awaken.

LUCI A
(murmurs sleepily)
Crocchus, Crocchus.

Lucia sits up suddenly, w de awake, her whitened face a mask
of horror.

LUCI A (CONT' D)
(to herself)
An onen. A very, very bad onen.
(she hesitates, smles)
O maybe a good one!

Two sl aves, TRESSA and OLIVIA, who have been sl eeping on
mattresses in the same room help Lucia out of bed. Aivia
begins to renove the facial nmask while Tressa starts fussing
with Lucia' s hair.

I NT. DINING ROOM I N THE VI LLA -- MORNI NG

Lucia and Mel recline, dining on fruit while slaves attend
them GCrocchus isn't hungry. Tressa sends secret glances in
the direction of Mel, who blushes and tries to avoid her
eyes.

LUCI A
So now you know why |I'm so nervous
t hi s norni ng.

MEL
That was quite a dream Do you know
what it portends?

LUCI A
There's no question. |I'msure the
fell ow Crocchus netted, who got
crucified, was that fellow in
Jerusal em who' s procl ai mng hinself
King of the Jews. Everyone in Rone
is talking of him

MEL
You nean Jesus of Nazareth?

LUCI A
That's him It's clear he hopes to
create an insurgency and bring down
the Enpire. Even worse, he proclains
hi msel f the one God. This sort of
thing could of fend our gods, with
di sastrous results.
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VEL
Can he be stopped?
LUCI A
O course. He nust be kill ed.
VEL
By whont?
LUCI A

(i ndicating Crocchus)
By our friend here.

MEL
Crocchus?

Crocchus pricks up his ears.

LUCI A
That's right. Crocchus nust kil
Jesus of Nazaretyh.

She turns toward the Crocodil e.

LUCI A (CONT' D)
Crocchus, the fate of the Roman Enpire
and its gods depends on you.

Crocchus seens to punp up as she speaks.

LUCI A (CONT' D)
Are you ready to sail to Jerusal em
and kill this rabble-rousing
revol utionary?

Crocchus sits very straight and tall. Mel offers hima bunch
of grapes which he snaps down in one gulp. Energized, Crocchus
gets up and goes to the door. A Slave lets himout into the
garden where through the wi ndow Mel and Lucia watch him

j abbing and feinting like a prize fighter. They are delighted.

MEL
He's a new crocodi |l e. When do we
| eave?
LUC A
(frowni ng)
That's the problem M. | don't

know when. The magi strate presiding
over ny husband's lawsuit died | ast
week while eating figs. W await the
appoi nt ment of another judge. In the
meantinme, all ny assets are frozen.
If | leave for Jerusal em now, ny
husband will win his case by default.
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VEL
You nust stay and fight. He could
| eave you a pauper

LUCI A
Ch, | don't care about materi al
possessions -- wealth is a shackl e,

an addiction that enslaves all who
believe that they possess it. But |
worry about ny personal slaves. He'l
abuse themterribly if they' re awarded
to him Oh, Mel, if | were free I'd
hire a boat and we'd | eave for
Jerusal em t onor r ow

VEL
| never thought 1'd hear a wealthy
person say wealth was a form of

sl avery.

LUCI A
Vll, now you have. | said it and |
mean it.

SERVI CI US, a Sl ave, enters.

SERVI CI US
Madane, there is a | awer asking to
see you. He says his nane is |ustus.

LUCI A
(smles grinmy)
Justice? A good onen, | hope. Bring

hi m here, Servici us.

Servicius goes out and returns with the Lawer fromthe baths,
then | eaves the room Lucia |ooks startled when she who it
is.

LAWYER
Good norni ng, Madane.

LUCI A
Good norning, sir. | think we have
met. You are one of the seventeen
| awers hired by ny ex-husband to
represent him

LAWER
Exactly. And, | have the honor of
i nform ng you that your forner husband
has won his case. Another magistrate
has overturned the |ate nmagistrate's
deci si on.



LUCI A

And who m ght this other magistrate
be who nmakes his decision before
hearing ny side of the story?

LAWYER
H s name i s Lucius Cal vus.

LUCI A

Luci us Cal vus! But he's ny husband's
brot her. He shoul d have recused

hi nsel f.

LAWER

Shoul d have, could have, didn't,
t hus giving your former husband sole

possession of all your..
Readi ng from a paper.

LAWER ( CONT' D)

...l ands, houses, furnishings, noney
and jewelry, except that which you
are currently wearing, and otherw se

excl uding only your personal

St oppi ng readi ng, he holds up a snal
LAWER ( CONT' D)

sl aves. ..

bag of gol d.

...and this bag of gold coins. You,
your friends and sl aves have two
weeks to vacate these prem ses.

He hands her a paper and quill.

LAWER ( CONT' D)
Pl ease sign here.

LUCI A

You nean that by signing this paper
| agree to give up all nmy worldly
goods except ny personal sl aves,
this jewelry, nmy friends, and that

gol d?

LAWYER
Yes.

LUCI A

WIl you wite in it that the victor's
wr eat hs of Crocchus Africanus wll

go into the d adi ators' Hal

of Fane,

or be donated to a fine Roman museunt?

LAWYER
O course.

45.
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He begins witing rather painstakingly on the paper.

LUCI A
Mel, there's also the matter of your
contract. | have to tell you, it was

a scam fromthe beginning. There's
no tuition needed to enter a gl adi ator
school

VEL
| know. They pay you.

LUCI A
Then why did you sign it? Wiy did
you pretend?

VEL
| guess...w thout the contract...
didn't exist. Crocchus didn't exist.

She takes the contract off a shelf and hands it to him

LUCI A
Well, you both exist now, ny friend.

Mel takes the contract and tears it up. Lucia checks what
the Lawyer has witten, signs the paper and hands it back to
him He gives her the bag of gold.

LAWYER
Thank you, Madane. Two weeks t hen.

LUCI A
Servicius wll give you the weaths
and see you out. If a crocodile in
the garden tries to prevent your
| eaving with the weaths, refer him
to ne.

LAWYER
Certainly.

The Lawyer follows Servicius out. Ml and Lucia | ook at each
ot her, amazed by what has occurred.

MEL AND LUCI A
(hi gh-fiving)
Ita vero! [sub-title: Yes!]

LUCI A
W'll |eave for the Port of Ostia
tonorrow. | know Crocchus will be

thrilled. But first we nust make
sure the gods favor our plans.

She | eads the way to a small shrine in her bedroomwhich is
next to her dressing table.
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Pi cking up scissors, she cuts off her long hair and lays it
on the altar.

LUCI A (CONT' D)
To Janus, father of the norning, the
new year, and the gate, and aut hor
of ny newlife, | dedicate ny favorite
possession, ny hair. May he send us
a sign to show he favors our new
begi nni ng.

Luci a pauses and | ooks around, but no onen appears.

She shrugs and renoves her bangles, rings, and neckl aces and
| ays themon the altar.

LUCI A (CONT' D)
To Jupiter, god of thunder and rain,
| dedicate ny jewelry. May his
i ghtning spare our masts, and his
rain not shroud our view. Send us a
sign, O King of Gods.

Agai n no sign. She | ooks at her dressing table.

LUCI A (CONT' D)
Let's see. What else is there?

She picks up her mrror and | ooks carefully into it, pulling
her facial skin back with her fingers to achi eve a younger
i mage. Then she lays the mrror on the altar.

LUCI A (CONT' D)
To Neptunus, the sea god, | dedicate

my mrror. For it will not show ne
as | was, and | wll not see ne as |
am

VEL
Not bad. Ovid?

LUCI A
It's credited to Plato, but you never
know. Oh, wait! W'll need wind to
fill our sails. There is a wi nd god.
What's his Roman nanme?

VEL
Fartus?

LUCI A
Nooo.

VEL

FI at ul us?
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LUCI A
Cl ose enough. Ah, | have sonething
perfect for him

She picks up a silver bottle, opens the top, sniffs the
contents, then lets Mel sniff it. He rolls his eyes and nods

approvingly.

IVEL
Unmm

Lucia sets the bottle on the altar.

LUCI A
To Flatulus | dedicate ny perfune.
May it sweeten the wind that bl ows
fromhis fat cheeks and fills our
sails. Send us a sign, O God of Wnd.

Mel farts.

LUCI A (CONT' D)
Now t hat sounded auspi ci ous.

VEL
And felt great.

LUCI A
Thank you, ny friend.

Mel bows.

MEL
Your hunbl e and obedi ent servant.

LUC A
Whi ch rem nds nme. Before |eaving |
must free Tressa and Aivia and the
ot her sl aves.

VEL
First you should have Tressa do
sonething with your hair

LUCI A
O course.
(slyly) _
Oh, but |'ve seen Tressa | ooking at
you with |l oving eyes. Perhaps you'd
prefer I wait till tomorrowto free
her.

VEL
(not neeting her eyes)
No. 1'd rather share nmy first night
of love with a free wonman, if you
think she'll have ne.
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LUCI A
(briskly)

Wiy woul dn't she? She's had everyone
el se. Now go tell Crocchus we | eave
tonorrow for Gstia to find a ship,
after which we sail for Jerusal em
where we expect himto save the
Enpire. And pl ease assure himhis
trophies wll have a good hone.

MEL
Consider it done.

Mel goes out the way Crocchus went. Lucia goes to a w ndow
and watches Mel as he speaks to Crocchus in the garden.
Crocchus | ooks el ated. He bows to Lucia' s w ndow.

LUCI A
(quietly, aloud to
hersel f)
OCh, Crocchus, with the help of the
gods | prom se you will achieve glory,
a glory like you' ve never inmagi ned.

I NT. MEL'S ROOM -- NI GHT

Mel and Tressa lie entwined in each others' arns, kissing
madl y. Tressa smles into his eyes.

TRESSA
Mel, I"mgoing to give you pl easure
i ke you' ve never i magi ned.
A worried | ook crosses Mel's face.

MEL
Unh...l think you just did. Bad onen?

Tressa grabs his face and kisses his |ips.
TRESSA
Not at all. The night is young...and
S0 are you
Mel wi nds his arnms around her.

MEL
Oh, Tressa...

They ki ss.
FADE QUT
EXT. APPI AN WAY -- DAY

A HORSE- DRAWN CARRI AGE CLOPS al ong the anci ent paved hi ghway.
On both sides of the road MEN hang on crucifi xes.



MEL (V.Q)
As it turned out, we didn't go to
OCstia after all. Discovering that

nor ni ng she was consti pated, Lucia
took it as a sign that the Tiber was
silted up and the port of Gstia

cl osed. So instead, we took the Appian
Way. One hundred, thirty-two mles
later we arrived at..

EXT. PUTEQOLI - THE PORT -- DAY
IVEL

...the sul furous, foul-snelling port
aptly nanmed Puteoli.
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| TALIAN MJUSIC. A carriage arrives at the bustling docks where
ancient ships lie at anchor. M, Lucia and Crocchus energe.
Lucia's hair |ooks properly trimred. She wears a sinple tunic.
They stand a nonent grimacing and trying to wave away the

sul furous snell of the air.

A small ship, the Golden Apple, is tied to the dock.

It's an

ancient-style mlitary ship with one square sail and one row
of 12 oar-holes on each side. A CAPTAIN stands by the ship.

They approach and talk with hima noment out of our
then a CLOSER SHOT.

CAPTAI N
She cuts the waves snpoth as a shark's
fin. You'll love the ride.

LUCI A

She | ooks fi ne.

CAPTAI N
She's a little old now, and saw sone
fighting in her day. | repaired her
and put her back in the water nyself.

VEL
How woul d we go?

CAPTAI N
Vell, it's best to stay close to
| and when possible. W'll roll her
over the isthnus on logs -- that's
four hard mles, but we'll save 200

by not goi ng around Pel oponnesus.

LUCI A
What about pirates?

CAPTAI N
Oh, they don't usually bother smal
shi ps unl ess they know soneone worth
ransom ng i s aboard.

heari ng,
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LUCI A
(chuckl i ng)
There definitely isn't.

VEL
How long will the voyage take?

CAPTAI N
Wth a little help from Neptunus and
Aeol us. . .

Luci a stri kes her forehead.

LUCI A
Aeol us! Damm! Bad onen!

CAPTAI N
...we could get there in twy, three
weeks.

LUCI A

Mel , perhaps we should cancel the
trip. We offered gifts to the wong
god. What to do? What to do?

VEL
Ch, let's just go.

LUCI A
(wi th sudden resol ve)
Yes, you're right. Let's just do it!

Lucia turns around, takes out her bag of gold, renoves sone
coins, conceals her bag again, turns back, and gives the
coins to the Captain.

LUCI A (CONT' D)
Deal ?

He studies the coins in his palm then puts themin his purse.

CAPTAI N
Deal . You can board tonight. W'l
| eave at first light.

EXT. GOLDEN APPLE AT SEA -- DAY

A beautiful day. The ship is under sail. SUPERTANKERS f | oat
in the distance. A SMALL PLANE BUZZES over head.

EXT. DECK OF THE GOLDEN APPLE -- DAY

Mel, Lucia and Crocchus sunbathe on the fore deck. The Captain
works the long oar tiller. A SLAVE cones with a bucket of

sea water and splashes it over Crocchus who greatly enjoys

it, especially when a fish flops out. Crocchus gul ps down

the fish.
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Lucia sits up and rubs olive oil froma bottle on her arns
and | egs.

LUCI A
(wistfully)
Oivia used to do this for nme. Ml,
| wonder. ..

She sees that Mel is sound asleep and didn't hear her.

LUCI A (CONT' D)
(under her breath)
Just as well. Who knows where it
m ght have | ed?

The Captain | ooks back, sees sonething, points his finger.

CAPTAI N
Shi p ahoy!

Mel awakens and groggily joins the others |ooking off to
rear port where a ship about the size of theirs is heading
in their direction.

VEL
Looks like it wants to catch up with
us.

CLOSE SHOT of the other ship, its figurehead a carved sea
horse. "SEA HORSE" is witten on its bow Aboard it we see
two bronzed, young G eek nmen wearing | ong beards and thongs:
@ aucon and Thrashymachus.

MEL ( CONT' D)
Hey! We know those guys. They're
@ aucon and Thrashymachus, the
phi | osophers from your party.

At this, Crocchus's eyes grow wide with horror. A SVMALL SCREAM
escapes him Getting up, he turns and fl ees down the hatch.

Mel and Lucia wave happily back at the G eeks. Thrashymachus
takes a | ocket and chain fromhis neck. He throws it toward
them but just as Mel is about to catch it, Lucia grabs it

i nstead. The Greek | ooks di sappoi nted, then shrugs

phi | osophically. Lucia | ooks at the | ocket.

LUCI A
What a nice gift. Captain, please
stop and |l et them cone aboard.

CAPTAI N
Are you sure, nmadane? They coul d be
pirates.
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LUCI A
No, they're philosophers. | wll
vouch for them

CAPTAI N
(into the hatch)
CGars up!

Both ships' sails are | owered and the Sea Horse nmaneuvers
close to the side of the Golden Apple. Ropes are tossed and
tied and the two Phil osophers cone aboard the Gol den Appl e.
They greet Mel and Luci a.

THRASHYMACHUS
(to Mel)
Hey, we know you. Your father was a
great gladiator, right?

VEL
(thrilled)
Ri ght!
GLAUCON
Didn't he die fighting a lion?
VEL
(del i ght ed)

Yes, he did.

As they speak, several PIRATES, simlar to the Phil osophers

but shaven, clinb stealthily out of the Sea Horse' hatch and
board the CGol den Apple, where they overwhel mand tie up the

Captain. Carrying ropes and spears, they disappear down the

hat ch.

LUCI A
(outraged)
| shoul d have known that was a Trojan
sea horse. What did Virgil say? Tineo
Danaos et Dona ferentis? [sub-title
| fear G eeks, even when they bear
gifts.]

VEL
Sonmething like that. | hope they
don't hurt anyone.

| NT. ROWERS GALLEY OF THE GOLDEN APPLE -- DAY

The Pirates find 24 GALLEY SLAVES sitting on their benches.
About to start tying themup, they notice the Slaves are
al ready shackled to their benches.

FI RST PI RATE
They' ve done the job for us.
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SECOND Pl RATE
Not all of it.

He runs his hand down one Sl ave's powerful neck and chest.
GALLEY SLAVE
Mercy, sirs. Don't kill ne. | have a
wi fe and three children at hone.
The Second Pirate kisses his shoul der.

SECOND PI RATE

| have no intention of killing you.
GALLEY SLAVE

Pl ease, sir, reconsider. Kill ne.

Pl ease, kill ne!

The First Pirate nakes his way to the back of the galley.
Opening a door, he |ooks inside and sees the tail of Crocchus
who is trying to hide under his mattress. C osing the door,
he opens another and enters Lucia' s room

I NT. LUCIA'S ROOM

The First Pirate | ooks around, digs his hand into a box of
Lucia's clothes, feels around, and w thdraws her small bag

of gold. He looks into it, then takes a gold piece and tosses
it on her bunk.

FI RST PI RATE
Boat f ar e home.

He closes the bag, then tries to hide it under the thong on
his hip. It can't be hidden. He tries the other side, sane
problem He tries putting it into the crotch part, | ooks
down, shakes his head. He ponders a nonent, then hides it in
his arnpit, seens satisfied, and exits the room

EXT. DECK OF THE GOLDEN APPLE -- MOMENTS LATER

The First Pirate, holding his elbow close to his side, clinbs
back over the rail onto the Sea Horse.

EXT. DECK OF THE SEA HORSE -- CONTI NUOUS

The First Pirate joins Mel, Lucia, the two Phil osophers and
sone other Pirates who are sitting around tal king. Ml
suddenl y | ooks about, puzzl ed.

MEL
VWhere's Crocchus?

FI RST PI RATE
If he's a crocodile, he's hiding
under his bed.
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LUCI A
Under his bed? | can't believe it!
Crocchus shoul d be here saving us.

VEL
Way did you guys stop us in the first
pl ace? We're not a rich nmerchant
vessel. There's no one here you can
ransom

THRASHYMACHUS
VWho wants to tell hinf

The First Pirate raises his armto volunteer and Lucia's bag
of noney falls to the deck.

VEL
| have no nore questions.
LUCI A
Mel, go get Crocchus. | prom se you
gentl enen, he'll hurt no one.
THRASHYMACHUS

(smrking nysteriously)
|"'msure he won't. By all neans, get
hi m

VEL
(puzzl ed)
Am | m ssing sonething?

THRASHYMACHUS
Go. Fetch your friend.

Mel clinbs over onto the Gol den Appl e and di sappears down
t he hatch.

GLAUCON
Crocchus wll have a real surprise.

Thrashymachus snaps his fingers. At this the hatch on the
Sea Horse opens and a nysterious, exotic creature appears.
It takes a nonent to realize this is a heavily veiled,

bej ewel ed CROCODI LE [ pl ayed by a bl ack actor] in di aphanous
robes. Just then Mel reappears with Crocchus, who at first
doesn't | ook happy. But seeing the other croc, Crocchus,

wi de-eyed, quickly clinbs onto the Sea Horse, followed by
Mel. Lucia stares at the newconer in amazenent, then waves
her hand in front of her nose.

LUCI A
Phew What a |ot of perfume she's
wear i ng.
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GLAUCON
|'"d like to present Lashia. You wanted
to know why we stopped your ship. W
did so because we have aboard this
| ovely crocodil e whose nose caught,
fromafar, the scent of a male croc
on your ship. She begged us to catch
up with you so that she m ght neet
hi m
Lashia and Crocchus | ook at each other with longing in their
eyes.

MEL
Looks |like a match. Crocchus, woul d
you like a few mnutes alone with
Lashi a?

Crocchus nakes eager little stonping novenents with his feet.
Mel turns to the Pirates.

MEL ( CONT' D)
Okay with you?

THRASHYMACHUS
Be our guest.

Lashia, charmng and |inp-wisted, |eads the way to the hatch
and Crocchus foll ows her bel ow

THRASHYMACHUS ( CONT' D)

This is great. | can tell your friend
is already infatuated with the | ovely
Lashus.

LUCI A

Lash-us? You said before her nanme
was Lash-ia. That slip of the tongue
coul d be an inportant onen.

IVEL

(grimy)
A bad onen.

FI RST PI RATE
No slip. Lashus is his nane.

MEL
H s nanme? You nean | sent Crocchus
below with a mal e crocodil e?
(shout s)
Crocchus! Don't turn your back on
hi m

They hear a COMMOTI ON bel ow deck. The two crocs energe,
Crocchus furious, Lashus -- unveiled -- near tears.



MEL ( CONT' D)
(to Crocchus)
You all right, fella?

Crocchus doesn't want to tal k about it.

LUCI A
Well, in the presence of these
phi | osophers, | suppose it's best to
be phil osophical and | ook on the
bri ght side.

GLAUCON
Meani ng?

Lucia puts the | ocket chain around her neck.

LUCI A
For one thing, you may have stol en
our noney, but our voyage to Jerusal em
was paid for in advance.

GLAUCON
Pl ease, spare us your boring tourist
chatter. We are phil osophers.

LUCI A
Well, if you'd rather discuss Beauty,
|'"d say | find this | ocket beautiful.
Wile it isn't nmade of gold, or

incrusted with gens, | think it's
beauti ful just because it is obviously
very ol d.

Crocchus, | ooking very pained, tries to hide hinself under
sone fish nets lying on the deck

VEL
Pl ease, Lucia, don't get them started.
Crocchus will have a heart attack.

LUCI A
| just want their opinion. Can a
thing be beautiful just because it's
ol d?

GLAUCON
Lady, we live in the reign of
Ti berius. Everything is old. Not
everything is beautiful.

THRASHYMACHUS
|, for one, find the young nore
beauti ful than the old. A boy can be
beautiful just because he is not
ol d.

S57.
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He turns an anorous gaze on a YOUNG Pl RATE, causing a | ook
of jealousy to distort the features of d aucon.

THRASHYMACHUS ( CONT' D)
And is not the fairest al so the nbst
| ovabl e?

GLAUCON
(angrily)
That need not follow A man educated
in poetry and nusic can only find
| ove with one who al so possesses
t hi s harnony, whether he is the
fairest on earth or not.

There is a FAINT SCREAM OF ANGUI SH from under the fish nets.

THRASHYMACHUS
Tell me, is there any pleasure you
can nanme greater and keener than
sexual pl easure?

He goes over to the Young Pirate and | ooks down at himwth
an anorous smle.

GLAUCON
Yes! The | ove of Beauty and Truth,
whi ch nust be kept fromall contact
with [icentiousness and frenzy. A
| over may seek the conmpany of his
bel oved and, with his consent, Kkiss
and enbrace himlike a son, but nust
never engage in any further
famliarity. If you don't believe
me, read your Pl ato!

When this fails to nove Thrashymachus, d aucon pushes his
way between himand the Young Pirate.

GLAUCON ( CONT' D)
| chal | enge you, Thrashymachus.

THRASHYMACHUS
Fine. W can | et Poseidon settle our
ar gument .

Thrashymachus picks up a bottle of wine, opens it, and pours
a small amount into the sea.

THRASHYMACHUS ( CONT' D)
May Posei don help ne hold nmy breath
under water |onger than & aucon can.

d aucon takes a bottle and pours nore wine into the sea than
Thrashymachus di d.
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GLAUCON
May Posei don help ne hold nmy breath
| onger.

Angrily Thrashymachus pours nore wi ne. d aucon retaliates by
pouring even nore. Thrashymachus enpties his bottle into the
sea. d aucon does the sanme. Then they both throw their bottles
into the water and dive in after them

EXT. THE SURFACE OF THE WATER -- CONTI NUOUS

Bot h nmen reappear. Each takes a deep breath to fill his Iungs,
but before they can subnerge, they hear a cry.

VEL
Shi p ahoy!

EXT. THE SEA TO THE HORI ZON -- CONTI NUQUS
A fat nmerchant ship floats on the horizon

SECOND PI RATE
That's her! That's her! C non, we've
wast ed enough ti ne.

d aucon and Thrashymachus quickly clinb up a rope | adder to
t he deck. They shoo Mel and Lucia toward the Gol den Appl e.

MEL
Cr occhus! Cone!

Crocchus gets out fromunder the fish nets and joins them
clinmbing over onto the deck of the Gol den Apple. The pirates
untie their ship and push off. Lashus waves sadly. Crocchus
turns his back

FI RST PI RATE
Have a good trip. May the gods be
w th you.

LUCI A

(dryly)
Yeah, sure.

She turns to Mel, gesturing angrily toward the departing
shi p.

LUCI A (CONT' D)
| nmean they'd hardly invoked the
name of Posei don and that nerchant

ship appeared. | dedicated ny mrror
to Neptunus days ago, and | ook at
us. Tell me, Mel -- what are we to

t he gods? Chopped squi d?

They watch the Sea Horse row away as its sail is raised.
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VEL
"1l untie the Captain. W'll be on
our way in no tine.

EXT. DECK OF THE GOLDEN APPLE -- A FEW DAYS LATER

The ship noves along with rocks and the Pel oponnesi an
coastline not far away. Mel, Lucia and Crocchus sunbat he on
the deck. The sail is down, the oars row. Lucia sits up and
squirts water froma skin pouch into her nouth, passes it to
Mel who squirts sone into Crocchus's throat, then into his
own.

LUCI A
| don't know, Mel. You'd think the
gods would be a little nore
cooperative. After all, we're
commtted to ridding the world of
their worst eneny.

VEL
Maybe you shoul d make them an offering
they can't refuse.

LUCI A
OCh, Mel, 1've done chickens, 1've
done | anbs, kids, even did a sow
once. Right now the only sacrifice |
want to lay on an altar is Jesus of
Nazareth. You'd think they'd cut ne
alittle slack.

Mel lies back and shuts his eyes.

LUCI A (CONT' D)
| feel it in ny bones, Mel: You, I
and Crocchus have a rendezvous with
destiny.

VEL
VWhat ever. At |east Jupiter hasn't
| et us down. The weat her's been great.
No lightning or thunder at all.

Lucia |1 es back and shuts her eyes.

LUCI A
Wl l, okay, that one thing has gone
wel | .

As they lie there, suddenly a strong gust of wind hits them
and a wave rocks the ship. The three sit bolt upright. Above
themthey see a roiling grey cloud mass, building rapidly in
a yel | ow sky.
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CAPTAI N
Don't worry, folks. I know this coast
i ke the pal mof ny hand. There's an
inlet right over there if we can
make it in tinme.

LUCI A
And if we can't?
CAPTAI N
Madane will get a full partial
ref und.
(shouts into the rear
hat ch)

Turning to starboard!
The Captain mans the oar rudder, the ship turns left.

CAPTAI N ( CONT' D)
"1l drop her in there nicely or die
trying. Hang on!

The stormis upon them the Gol den Apple tossing on white

crests. Chaos, foam crashing waves, rocks, a crocodile,

i ghtning and thunder. A crescendo of HOAING WND. Wth a
si ckening CRUNCH t he boat breaks in half on sonme off-shore
rocks. Mel, Lucia, Crocchus, and the Captain are swept off
in a ROAR of green water and bubbl es.

FADE OUT
EXT. ROCKY SHORE -- A SHORT TI ME LATER

Bri ght sunshine. Quiet except for the RIPPLE OF THE SURF
the SOUNDS OF SEA BIRDS. Four fat, naked, GERVAN TOURI STS of
a certain age toss a ball. Nearby Mel, Lucia, and Crocchus
lie among the rocks and sand. A mal e Gernman suddenly stops
and | ooks at the bottons of his bare feet. CLOSE SHOT of

t hi ck bl ack goo on his soles.

GERVAN MAN
Schau mal! Was is denn dass fiur einen
wi drigen Schmutz? Teer? We konmpt
es bloss her? [sub-title: Look! What's
this icky filth? Tar? Wiere did it
come fron?]

The Others look at their feet, finding the sane thing.
GERVAN WOVAN
Von den Supertankern? [sub-title:
From t he supertankers?]

He tries to rub the tar off in the sand.
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_GERVAN
Ver dammpt e O gesel | schaften [sub-
title: Damed oil conpani es!]

Lucia sits up slowy, painfully, spits out her |ocket which
is still onits chain around her neck, and | ooks at it.

LUCI A
| can't believe this is ny sole
possessi on.
They get to their feet.

VEL
You guys okay?

Lucia and Crocchus feel thenselves all over, wiggle, find
not hi ng broken, nod in reply.

LUCI A
VWhere are the rest?

Mel | ooks out toward the weckage of the ship.

MEL
The sl aves were chained to their
benches.

LUCI A

Oh, right. But the Captain wasn't.

They | ook around and di scover the body of the Captain behind
a | arge rock

VEL
There lies your full partial refund.

Mel bends down, rummages through the Captain's clothing and
withdraws a small bag which he enpties into his palm Two
LI VE CRABS fall out. He shakes them off, |ooks at the body.

MEL ( CONT' D)
We'll have to bury him
(sighs)
Where's a hook when you need one?

Mel reaches down, grabs the Captain's feet, and pulls him
across the sand, leaving a long furrow.

FADE OUT
EXT. GREEK COUNTRY ROAD -- DAY
A line of DONKEYS with packs, a MJLE- PULLED CART, and sundry

anonynous TRAVELERS nove along a dusty road. The side of one
narrow cart is enblazoned with the words "THE GREAT CROCCHUS"
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At the mule's head wal k Mel and Lucia while Crocchus reclines
in the wagon

EXT. MAKESH FT ARENA -- DAY

In the center of a makeshift arena set up in a field, watched
by a CROAND OF ABOQUT FI FTY, Crocchus does net-whirling tricks.
Mel, dressed in well-padded wonen's clothes, |ike those worn
by Mel-the-Mummer, with a shawl on his head, entertains the
Crowd wth a drunken strut. Meanwhile, Lucia goes around
col l ecting donations in a cup.

MEL (V.Q)
Per haps because ny father was a
gl adiator who literally lived for
the adoration of the crowd, I, his
son, found in nyself the desire to
perform even as a foolish nmumer. |
hated to ask Crocchus to prostitute
his fighting ability like this, but
we needed noney and he didn't seem
to m nd.

Suddenly the net whirls out and entraps Mel who screans and
pretends to fight it. But Crocchus pulls it tight and runs
around the arena victorious as the Crowd CHEERS and noney
RATTLES into Lucia's cup.

SOUND OF A HELI COPTER, THEN UNDER TO ZI THER MJSI C
EXT. ATHENS -- DAY
Title on screen: "ATHENS"

A hazy aerial view of the city where airliners like silver
cigars rise and descend from Athens Airport. ANGLE ON a
harbor. Mel, Lucia and Crocchus arrive on foot at the dock
with only the clothes they wear, plus a small pack.

| NSERT: A STYLI ZED MAP on which their future route i s shown
with a noving |line.

MEL (V.Q)
At Athens we were able to board a
mer chant ship sailing for Rhodes,
and fromthere another that took us
to Caesarea. There we boarded a ship
to Joppa, the port nearest to
Jerusal em

EXT. PORT OF JOPPA [JAFFA] -- DAY

Mel, Lucia and Crocchus stand surrounded by PASSOVER Pl LGRI V5,
BEGGARS, HEAVI LY ARVED | SRAELI SOLDI ERS, MERCHANTS, bal es of
goods, and DONKEY DRI VERS and MULETEERS offering to take
themto Jerusalem W see Mel bargaining with a Driver
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EXT. ROAD TO JERUSALEM -- LATER

Mel and Lucia ride donkeys al ong the shoul der of the road
whil e t he DONKEY DRI VER urges on the donkeys. Crocchus lies
inacart pulled by a nule and |l ed by a MIULETEER The road
they follow through the hills is lined with burro pack trains.
Cars and mlitary vehicles race past on the paved part.

DONKEY DRI VER
Tonmorrow s the 14th day of N san.
Aren't you folks arriving a little
| ate for Passover?

VEL
Passover ?

DONKEY DRI VER
Sorry. You speak good Hebrew. |
t hought you were Passover pilgrins.

MEL
The lady and | are Roman. Crocchus
came from Afri ca.

They pass a sign saying: "Jerusalemtwo days. Rone 22, 700".

MEL ( CONT' D)
Think we'll get there tonorrow?
DONKEY DRI VER
Well, we're starting off little late.
|'d say it'll be nore |ike Friday
nor ni ng.
LUCI A

Mel, ask himif we can overnight
sonepl ace that has bat hs?

DONKEY DRI VER
| understand sone Latin. There's an
inn | know next to a bath house. It
m ght have roons if you' re not too
fussy.

LUCI A
(sighs)
We're not fussy. Do you think they
t ake crocodil es?

DONKEY DRI VER
(chuckl i ng)
Well, he don't | ook kosher to ne,
but nobody's going to eat him Know
who | saw the ot her day?

MEL
Who?



DONKEY DRI VER
Pontius Pilate, the Procurator. He
conmes down from Caesarea to keep an
eye on things during feast days.
Brings extra soldiers. He'll have a
ot on his plate this tine.

VEL
Meani ng?

DONKEY DRI VER
Meaning there's a guy who calls
hi msel f the Messiah. The Chri st.
Jesus of Nazareth. Rone hates him

At the nane, Mel, Lucia and Crocchus prick up their ears.

DONKEY DRI VER ( CONT' D)
Jesus is intown with his famly for
t he hol i days. Know what he did? He
gets to town, goes to the Tenpl e,
sees the noney-changers..

LUCI A
Ch! Mel! Remind ne to change our
drachmas i nto shekel s.

DONKEY DRI VER
...and then he throws 'em out of the
Tenple. Can you believe it? Wth al
those pilgrinms in town needing to
change noney? Who does he think he
is?

MEL
The Messi ah.

DONKEY DRI VER
Li sten, the Jews have a word for it:
Chut zpah. They're really ticked off.

| think they'll let Pilate grab him
if he wants. He may al ready have,
for all | know.

LUCI A

VWhat' Il they do to hinf

DONKEY DRI VER
(shruggi ng)
They'I'l crucify him That's the Roman
way .

LUCI A
(frowni ng)
Hmm | don't suppose we could go
faster. W've cone a | ong way and
time may be running out.

65.



66.

Four Israeli mlitary vehicles ROAR past. A mlitary jet
SCREAMS by over head.

DONKEY DRI VER
"Fraid not. This is as fast as it
gets.

FADE OUT
EXT. ROAD TO JERUSALEM -- TWO DAYS LATER

POV from an adjacent hill of our party, anong ot her pack-
burro trains, noving along the shoul der of the road, heading
toward Jerusalem Modern traffic includes cars, trucks, and
mlitary vehicles. Mel and Lucia ride side by side.

MEL (V.Q)
The days passed and finally we were
al nost there. Lucia was al nost crazy
with inpatience to | earn whet her
they'd captured Jesus.

LUCI A
It's the not know ng, Mel. | swear,
not know ng what the future holds is
i ke being blind; you keep stepping

into shit.
VEL
So, you clean your shoes and keep
goi ng.
LUCI A
Well, y' know, I'mnot the only one

to get fed up. Al exander had to grab
that Del phi Priestess by the hair
and pull her into the tenple to get
an answer out of her.

VEL
VWhat did she tell hinf

LUCI A
That he was invincible. Well, duh.

VEL
| think if | wanted to see into the
future, I'd be awmfully nice to Apollo.
He's Greek, but he's the God of
Pr ophesy.

LUCI A

Yeah. You could be right. If | had
the noney |1'd naybe buy a | anb or
sonet hing. | dunno.
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As they near the top of the hill they strain their necks to
see over the top, hoping to see Jerusalem Jerusalemis there.

VEL
Hey! We've arrived!

EXT. QUTSIDE THE JOPPA [ JAFFA] GATE -- A LITTLE LATER

Qur travel ers approach the ancient gate where we see Crowds
of anci ent PASSOVER PI LGRI M5, MODERN TOURI STS wi t h caner as,
and DONKEY DRI VERS haggl i ng over fares.

SOUND OF A HELI COPTER

An |Israeli helicopter gunship flies past overhead and LOBS A
M SSILE into the old part of the city.

DONKEY DRI VER
Vell, this is where | |eave you
Hope you have a great tine.

The three say goodbye to the Donkey Driver who goes over to
seek another fare. At the gate a LEG ONARY searches their
pack, then turns Crocchus against the wall and pats hi m down.
Satisfied, he waves the three through the gate.

EXT. JERUSALEM STREET -- MOVENTS LATER

Mel, Lucia, and Crocchus wal k through a Jerusal em Crowded

w th ROVAN LEA ONARI ES, MERCHANTS, PASSOVER PI LGRI M5, and
ARMED | SRAELI SOLDI ERS. There are no nodern Tourists. Heavily
| aden donkeys are prodded by PEDDLERS in flow ng kaffiyehs;
MERCHANTS seated cross-legged in small shops call to passers-
by. Fresh-killed nmeat hangs in front of butcher shops.

MEL (V.Q)
It was strange. The Passover neal
was over, but odors | seened to recal

fromsonme other tine -- bitter herbs,
burnt entrails, incense, the baking
of unl eavened bread -- floated on

the air. Sonehow | felt at hone.

Wal ki ng al ong they pass ARAB BOYS t hrow ng stones at | SRAEL
SOLDI ERS dressed in riot gear, who fire back with rifles. An
| SRAELI TANK fires at an Arab building. They see none of
this.

MEL (V. Q. ) (CONT' D)
Life seened to be going on nornally;
there was no way to tell if they'd
arrested Jesus. But Lucia really
wanted to know. So finally I screwed
up my courage and...

Mel wal ks up to a ROVAN LEG ONARY.
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MEL ( CONT' D)
So, tell me. You guys nab that trouble-
maker yet?

LEG ONARY
Whi ch one?
VEL
You know, that false nessiah, Jesus
of Nazar et h.
LEG ONARY
Oh, him Yeah, we got him
VEL
No kidding. You putting himon trial?
LEG ONARY
It's all done. He was convicted of
bl aspheny.
VEL
And t hen?
LEG ONARY
(chuckling evilly)
Vell, first we crowned him"King of
the Jews". ..

(he makes quot ati on-
mark signs with his
fingers)

...and then...

(shruggi ng)

...we crucified him

LUCI A
Al ready?

LEG ONARY
This norning at the third hour. Go
take a | ook. He's on Cal vary.

VEL
Thanks a lot. | guess we wll.
(hesi tating)
Un ..which way is Cal vary?

The Legi onary points.

LEG ONARY
Go out that Gate and wal k straight
ahead. You can't mss it.

VEL
(turning to go)
Thanks.
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LEG ONARY
Have a ni ce day.

EXT. PATH TO CALVARY -- MOMENTS LATER

Mel, Lucia and Crocchus wal k along a path leading to a hil
where THREE CRUCI FI XES can be seen. There is the DI STANT
SOUND OF WOVEN WEEPI NG AND WAI LI NG Luci a wal ks faster.

VEL
Take it easy. He can't be dead yet.
It's only the mddle of the afternoon.

Lucia sl ows her pace slightly, reluctantly.

LUCI A
If he isn't dead, Crocchus can at
| east finish himoff by breaking his
| egs. That should put our friend in
the history books.

VEL
Don't worry. There's tine.

The WEEPI NG AND WAI LI NG GROW SUDDENLY MJUCH LOUDER. Luci a
qui ckens her pace.

LUCI A
Uh-oh. A bad onen.

They reach the place of crucifixion and | ook up at three
crosses. JESUS, wearing a crown of thorns, | ooks dead.

Sol diers are breaking the legs of two CRUCI FI ED TH EVES wi t h
clubs while a LEG ONARY | ooks on.

LUCI A (CONT' D)
Are we too late? |I's Jesus dead?

LEG ONARY
Yeah, and he sure didn't die like a
Roman.
LUCI A
How not ?
LEG ONARY
Well, for one thing, he was only up

there six hours, which neans he
couldn't stand a little pain. And
then, just before he dies, he cries
out: "Father, father, why have you
forsaken me?" Does that sound brave?
| don't think so.

VEL
|s that what he said? "Father, father,
why have you forsaken nme?"
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LEG ONARY
H s exact words.
VEL
That's so strange. Who's his father?
LEG ONARY
Vell, he called hinself the Son of
God.
VEL
(di sturbed)
Wi ch god?
LEG ONARY

Wi chever god these peopl e believe
in. The Hebrew god.

VEL
But why did his father forsake hinf

LUC A
Let it drop, Mel. The guy's dead.
That's the end of it.

LEG ONARY
End of it? No way. This fell ow had
his armnmy, his followers. They cal
t hensel ves Nazar enes.

LUCI A
Nazar enes, huh? Thank you. C nere,

guys.
Luci a beckons Mel and Crocchus to walk a little apart.

LUCI A (CONT' D)
Did you hear that? W still have a
m ssion -- finding and elimnating
this arnmy of Nazarenes. Wat do you
t hi nk, Crocchus? The idea grab you?

Crocchus | ooks a little comme-ci conme- ¢a.

LUCI A ( CONT' D)
Mel ?

VEL
W'l |l have to make inquiries. \Were
are they canped? How many are there?
How are they arned?

Lucia wal ks over to the cross where Jesus still hangs. WAILING
WOVEN kneel near the base. Lucia runs her hand down the wood,
then draws it back sharply.
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OM Dam! A splinter.

Mel and Crocchus | ook on with concern as she extracts the

splinter with her fingernails. She exam nes it.

LUCI A (CONT' D)
l"d like this as a souvenir, but
it's so small. It'll get |ost.

VEL
Put it in your |ocket.

LUCI A
Good i dea.

She opens her | ocket, places the splinter inside,
it.

LUCI A (CONT' D)
It's a talisman. Maybe it'll bring
us | uck.

Crocchus is looking sad. Lucia strokes his brow

LUCI A (CONT' D)
Poor Crocchus, |'ve dragged you
hal fway across the world, and for
what ? To get to Jerusalema day |late
and a shekel short.

VEL
| was thinking, maybe | shoul d take
Crocchus honme to Africa. Wuld you
i ke that Crocchus? You could find
yourself a wfe, raise a famly?

Crocchus turns away, gazes off into the distance.
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and shuts

SOLDI ERS begi n taking the body of Jesus down off the cross.
Mel and Lucia put an arm around Crocchus. Wal ki ng toget her,

they start back in the direction of the city gate.

MEL (V. Q. ) (CONT' D)
The future didn't | ook prom sing.
|"d never felt nore strongly that
want ed Crocchus to be happy and
fulfilled, yet I'd never felt farther
fromthis goal. At that nonent, even
finding a place to spend the night
seened a chal l enge too big for our
spirits.

EXT. JERUSALEM STREET -- N GHT

Mel, Lucia and Crocchus nake their way through the crowded

streets.
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MEL (V.Q)
As it turned out, with our limted
means we weren't able to find | odging
in the crowded city, so we sl ept
outside the walls for a few days
whi | e deci ding what to do. By chance,
one evening our steps took us to a
shop selling | eather goods that was
al so a place frequented by students
and Pharisees. Al the tal k was about
the crucifixion.

In the crowmded space a young nman, ELI, stands at the front
of the roomon a | ow bench.

He yi el ds

ELI
So, Saul, if you had been Ponti us
Pilate, what would you have done?

his place to SAUL, an intense, young, bearded man.

SAUL
VWhat would | have done? |I'd have
scourged himnyself with the
flagellem as if he were the basest

sl ave. | am descended of the tribe
of Benjamn, and fire snolders in ny
bl ood. Like you, I amone of God's

chosen peopl e. Like you, ny
circunctision is ny covenant with

God. We Phari sees know and obey the

| aws of Judaism share in the
traditions and beliefs of our fathers.
Who was this man, this brother Jew,
Jesus of Nazareth, to conme and

bl asphene our |laws and traditions?
Because the Tenpl e was forbi dden

him he said his blood was w ne, his
flesh a wafer of unl eavened bread.
Thus he offered his own body as
sacrifice outside the Tenple. My
brothers, our duty is clear. W nust
stanp out the evil that he has
breathed to life in our land -- stanp
it out before his gospel becones a
conflagration that engulfs the Enpire
and the world. We nust find and kill
every one of his followers, these

Nazarenes. | Saul, intend to devote
my life to this cause.
(shouti ng)

Are you with ne?

ALL
Yes! Yes! We're with you!



73.

The room resounds with SHOUTI NG AND REJO Cl NG Looki ng down,
Paul sees Mel and Lucia also shouting. He steps down and
stands shoul der to shoulder with them and Crocchus.

PAUL
(suddenly charm ng)
Are you Passover pilgrims? If so,
you nust wonder where you're at.

VEL
No, no. We're travelers from Rone,
here to see your fabled city. My
name is Mel and the fair lady is
Lucia. This is our friend, Crocchus
Afri canus, whose fanme as anphitheater
fighter has perhaps not yet spread
this far.

PAUL
|"'msure it has, for those with eyes
and ears, but ny senses have been
devoted for sone tine to matters
ot her than the Roman ganes. Let ne
i ntroduce nyself. My nane is Saul
Through ny father 1'ma Roman citizen
and ny Roman nane is Paul us. You can

call nme Paul. | come from Tar sus.
(smling)
You can call it Tarse.
LUCI A

We're pleased to neet you, Paul, and
to hear the sentinents you expressed
so fervently, which mrror our own.

PAUL
l"mglad. | hope you'll join our
cause.

MEL

We'd be glad to. Unfortunately, on
our way here we suffered shi pw eck
and | ost everything we owned. Now we
must stop and find a way to repl eni sh
our funds so that we can afford the

| east of life's luxuries: food and
shel ter.

PAUL
Don't worry about that. My father is
a citizen of substantial neans.

(sourly)

In fact, he's generously given ne
this shop so that I m ght have an
honor abl e occupation as artisan --
and be a | eather worker -- a tent

( MORE)
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PAUL ( CONT' D)
maker -- the rest of ny days. If he
knew that |'ve been buying finished
products froma fellow a few streets
over, and selling themhere at a
profit, he'd hit the ceiling. Well,
"1l be closing this place soon to
concentrate on other matters.

VEL
(1 ooki ng around)
You' d abandon this fine shop to go
of f and kill Nazarenes?

PAUL
In a Roman m nute. But pl ease, honor
me by being nmy guests. There are
roons above this shop where all three
of you can stay. Then, when
everything's in place, we'll start
our crusade. How does that sound?

VEL
Luci a?
LUCI A
Meeting Paul was a good onen, Ml
"' m ready.
VEL
Crocchus?

Crocchus indicates that he's not adverse to the plan.

MEL ( CONT' D)
That settles it. Count us in.

EXT. STREET OUTSI DE A SYNAGOGUE -- EVEN NG

Frontal view of the building. A few LEG ONARI ES and
PEDESTRI ANS pass by. Al is quiet, except for MJSIC THAT
SEEMS TO SAY "BEWARE. " Suddenly a GANG OF NINE OR TEN, |ed
by Paul, with Mel, Lucia and Crocchus at the rear, runs
YELLI NG at the door and pushes it open.

| NT. THE SYNAGOGUE -- CONTI NUOUS

The Gang stands in the doorway. Sone hol d | eather scourges
and bats. The WORSHI PERS | ook up startl ed.

PAUL
Who anong you believes that Jesus
Iives? Who anong you calls hinself a
Nazar ene?

The worshi pers are thrown into turnoil, except for FOUR MEN
who stand straight, tall, and defiant.
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PAUL ( CONT' D)
Are you ready to suffer for your
"anointed one"? To die for hin? O
will you recant?

One MMAN wilts and nelts back into the crowd of worshipers.

MAN
(munbl i ng)
| recant.
PAUL
| can't hear you!
MAN
(stronger)
| recant.
PAUL

Go in peace.

The man hurriedly | eaves. The other three nen stand tall and
silent. Seconds pass.

PAUL ( CONT' D)
Let's get 'em

Paul and the gang rush forward, except for Mel, Lucia and
Crocchus who watch fromthe doorway. The three Nazarenes are
gr abbed and whi pped and beaten nercilessly. The worshipers
SCREAM AND CRY. The three nen suffer silently.

S on PAUL ( CONT' D)
op!

Everyone freezes.

PAUL ( CONT' D)
Do you recant?

THE THREE MEN

Never !
PAUL
Conti nue!
The beating conti nues.
MEL (V.Q)

| had never seen such viol ence of

man agai nst man since | eaving Rone --
nor a punishment so well deserved.
The Nazarenes had to be made to
recant. Their threat against the
Enpire could not be allowed to stand.

Finally the three nen are reduced to w etchedness.
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PAUL
W will not kill you, vermn that
you are, because we want you to be
an exanple to all who see you

They drag the three nen out.
EXT. STREET I N FRONT OF THE SYNAGOGUE -- MOMENTS LATER
Sone passing LEA ONARI ES stroll over.

FI RST LEG ONARY
VWhat's going on here?

Paul and the gang release the three, who fall to the ground.

PAUL
We're taking these nen to prison.
They say that Jesus of Nazareth |ives.

SECOND LEGQ ONARY
(1 ooki ng pl eased they
wal k away)
Be our guests.

The Gang, excluding Paul, M, Lucia and Crocchus, hauls the
w et ches off down the street. Paul |ooks with satisfaction
at his three new fri ends.

PAUL
Well, that was productive. Qur reign
of terror has begun well. But why
didn'"t you join in?

LUCI A
| don't know, Paul. | guess we Romans

tend to regard bl oodshed and torture
as passive entertai nnent, not team
sport. Crocchus is a trained killer,
of course, but he's currently in
retirenent.

VEL
Anyway, he prefers to fight trained
prof essional s, not unarned citizens.
VWen we find the real arny of
Nazarenes, he'll step in.

Crocchus seens to assent to this.
PAUL
No problem | suggest we all go hone
and get sone rest. This is just the
begi nni ng.

The four wal k off down the street.
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I NT. PAUL'S LEATHER SHOP -- DAY

Mel and Lucia are waiting on custonmers who exam ne the |eather
goods cl osely. One woman feels Crocchus's hide appraisingly.
Crocchus, deeply offended, recoils.

MEL (V.Q)
Because Paul was kept busy beating
and torturing Nazarenes, Lucia and |
hel ped out at the shop. It was a
pl easant life. W didn't know it was
about to end.

Suddenly Paul bursts into the shop.

PAUL
Guys. Close up and cone with ne.
Sonet hi ng' s happeni ng at the Tenpl e.

Mel and Lucia are startled. They | ook around. The shop is
full of custoners. Wat to do?

LUCI A
But how can we just...?

Crocchus stands up and lets out a BELLOW People fall over
t hensel ves getting out the door. Lucia |ooks around the enpty
shop and sm | es.

LUCI A (CONT' D)
Lead the way.

EXT. JERUSALEM STREETS -- DAY

Mel, Lucia, Paul and Crocchus rush through the streets until
t hey reach the Tenpl e.

MEL (V.Q)
It seens a man naned Stephen had
defied the Jew sh Council, blam ng

themfor the death of the Messi ah.
The Council had then accused Stephen
of bl asphem ng Mbses and God.

EXT. STREET I N FRONT OF THE TEMPLE -- DAY

STEPHEN stands in front of the Tenple. An angry CROAD nmade
up of MEMBERS OF THE COUNCI L confronts himas Mel, Lucia,
Paul and Crocchus arrive.

STEPHEN
(shouti ng)
How heat hen your hearts! How deaf
you are to God's nessage!

St ephen | ooks toward heaven.
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STEPHEN ( CONT' D)

Look! | see heaven opened and the
Son of Man standing at the right-
hand of God!

FI RST COUNCI L MEMBER
Cover your ears! Don't listen to
hi m

SECOND COUNCI L MEMBER
Let's take hi moutside the wall.
W'll deal with himthere.

The Council| Menbers rush Stephen, beating him

STEPHEN
You are nore |like a pack of wld
dogs then nen. Did Jesus die to save
men |ike you?

They hustle Stephen off. Paul and the three friends hurry
after them Paul seens to have sone pain which nakes wal ki ng
difficult.

VEL
| s somet hi ng w ong?

PAUL
No, no. | was born with a thorn in
my flesh. Don't worry. The pain wll

pass.
EXT. BEFORE A GATE IN THE CI TY WALL -- A FEW M NUTES LATER

The guards wave themthrough. The Council Menbers pull Stephen
t hrough the gate.

EXT. THE STONI NG PLACE -- A FEW M NUTES LATER

It is a place wwth | ow stone walls. Rocks and rubble lie
about. The Council nenbers push Stephen against a wall and
pause a nonment to rest.

FI RST COUNCI L MEMBER
It's so warm 1'd like to shed ny
cl oak.

PAUL
Leave it here with ne.

They all renove their cloaks and lay themon the ground in
front of Paul who stands with Mel, Lucia and Crocchus. Then
they turn toward Stephen.

FI RST COUNCI L MEMBER
WI1l you recant?
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STEPHEN
Never !

FI RST COUNCI L MEMBER
Let the stoning begin.

They start throw ng stones at Stephen.

STEPHEN
Lord Jesus, receive ny spirit.

They continue stoning him Stephen falls to his knees.

STEPHEN ( CONT' D)
(in a loud voice)
Lord, lay not this sinto their
char ge.

St ephen falls dead. They stop throw ng stones, cone to take
their cl oaks. Everyone, including Mel, Lucia and Crocchus,
| ooks at Paul who, satisfied, nods his assent.

FADE OUT
EXT. A HOUSE -- DAY

Paul and his Gang pull a cowering MAN and WOMAN out of their
doorway as their CH LDREN | ook on in terror. Mel, Lucia and
Crocchus wat ch.

MEL (V.Q)
The stoning of Stephen was |like a
signal to Paul. He and his gang went
from house to house, beating,
torturing, dragging nmen and wonen
fromtheir homes and taking themto
prison. As a result, many Nazarenes
fled Jerusalemto other cities, so
that Paul had to hunt them down in
pl aces |i ke Ashdod and Ashkel on.

| NT. PAUL'S SHOP -- DAY
Mel and Lucia are waiting on custoners in the shop.

MEL (V.Q)
Feeling we weren't contributing
enough, Lucia and | volunteered to
stay in Jerusalem water Paul's
pl ants, and run his shop while he
was away. Then one day. ..

Paul , | ooki ng happy and upbeat, wal ks into the shop.
PAUL

W didit! W got "emall. W've
broken the back of Christianity.
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Mel gives himfive, but Lucia holds back. She puts a consoling
arm around Crocchus.

LUCI A
(1 ooki ng sad)
Congrat ul ati ons, Paul. Your nane
will go down in history along with
Pontius Pilate as the savior of the
Roman Enpire

VEL
Don't worry, Crocchus. W'll find
anot her noble task for you. Oh, by
the way, Paul, a letter cane.

Mel hands the seal ed paper to Paul, who opens and reads it.
H's face falls.

MEL ( CONT' D)
Sonmet hing the matter?
PAUL
Vell, | may have been a little

premature. W may have m ssed a few
| have to go to Danascus.

LUCI A
OCh, Paul, can we cone? | think
Crocchus needs a change. This has
been a terrible tine for him

PAUL
Sure. W'l| start as soon as | can
arrange sone nules and a guide. And
by the way, thanks for keeping an
eye on the shop.

Crocchus gives hima ticked-off sideward gl ance through half-
cl osed eyes.

EXT. ROAD TO DAMASCUS -- ABCUT NOON

W see a wide plateau with a paved hi ghway runni ng across
it. Cars speed by. Paul, Mel, Lucia and Crocchus ride mnules
al ong the shoul der of the road, |ed by sonme MIULETEERS and a
GQUI DE. They pass a m | estone readi ng: "Damascus ni gh. Rone
22,604." Overhead a storny sky, runbles of thunder, w nds
bl ow strongly.

MEL (V.Q)
It felt good to be on the road again.
Qur journey so far had been
uneventful. Overhead Jupiter hurled
his lightning bolts, but here on the
cusp of the Enpire Lucia seened
unconcerned wi th onens.

( MORE)



MEL (V. Q. ) (CONT' D)
One noontine, when we were nigh unto
Danascus, we decided to take a latrine
br eak.

They all clinmb down fromtheir mules and di sappear

trees and rocks. A nonent |ater they reassenble near the
mul es. Lucia, acting silly, wal ks around wavi ng her arns

toward the sky.

LUCI A
Nya nya ne nya nya! | don't know,
Mel, but I'"'mnot afraid of the gods
any nore. W've al nost finished our

journey and | ook, we're still alive.
Isn'"t that the goal of life? To
survive?

VEL

To survive? The goal ? What do you
t hi nk, Crocchus?

LUCI A
Al right, all right. I've screwed
everything up. Mea cul pa. What nore
can | say? But Mel, |I'm beyond
worryi ng about fate. |'m beaten.
Beaten. It'Il take a mracle, not a

t hunderbolt, to turn things around
for you, me, and Crocchus.

The wi nd how s, the thunder grunbles. She |ooks up at the

roiling sky.

LUCI A (CONT' D)
Bl ow wi nds, and crack your cheeks!
Rage! Bl ow You lightning bolts,
singe ny head. And thou, thunder,
split this flat and godl ess world
asunder!

VEL
Are you all right, Lucia?

LUCI A
(com ng back to
hersel f,)
Sorry. | guess | got carried away.
Paul , could we walk for a while? MWy
sores have sores.

PAUL
Sur e.

They continue on their way afoot, followed by the nules and

ot her s.
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PAUL ( CONT' D)
Lucia, you're right to nock your
pagan gods. The only god is CGod, the
Hebrew God. Only he shoul d be
wor shi ped -- not Jupiter, not Zeus,
not dead Enperors.

LUCI A
VWhat's your Hebrew god |ike? Does he
play the harp like Apollo, fly with
t he speed of Mercury? Throw | i ghtning
bol ts?

PAUL
God? Oh, well, lightning bolts yes,
a few, but nostly he's your typica
father type, patriarchal, short-
t enpered, vengeful, controlling..
overbearing... unforgiving.... 1'd
say God's a lot like ny old man.

The THUNDER GROWALS om nously. The W NDS HOAL.

PAUL ( CONT' D)
My dad would nail nme up like that...
(snaps his finger)
...forsake ne like that...
(snaps his finger)
...1f I went around telling folks to
worship nme instead of him

VEL
| guess |'ve already told you ny
father was a...

PAUL AND LUCI A
(shouti ng and | aughi ng)
...brave gladiator killed in a fight
with a |ion!

VEL
Right. He didn't forsake ne.
(pauses)
Except...deep down...|'ve al ways
felt that...in a way...he did.
PAUL

Mel, are you sure you're not Jew sh?

VEL
(crossing his heart)
Cross ny heart. But you know, Paul,
there's sonething | don't understand.
You seemto resent your father. You
even seemto resent your God because
he's so nmuch Iike your father.
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PAUL
Your point being?
VEL
Well, 1'd think you'd have nore in
comon with the son than with the
f at her.
PAUL
(puzzl ed, al nost dazed)
The son?
VEL

Jesus. The Son of God. W saw him
nailed to the cross. Paul, you're

al nost his exact age. 1'll bet he
felt the sane way about his father
as you do about yours. If there's a
choi ce of gods, why don't you choose
Jesus?

Paul stares at Mel whose words have | eft himconfused and
speechl ess.

LUCI A
Not to change the subject, guys...
Paul, did | ever tell you | have a
tiny piece of wood fromthe cross
Jesus was crucified on? | keep it in
nmy | ocket. Wanna see?

Paul , Mel and Crocchus nove close to Lucia as she pulls the
| ocket out of her décoll eteé.

CUT TO

CLOSE SHOT OF THE LOCKET as she opens it. Suddenly there is
a CRASH OF THUNDER and a BLI NDI NG FLASH t hat seens to cone
out of the locket, hitting themall full in their faces and
sendi ng them reeling.

The effects of the flash are shown in FOUR QUADRANTS OF THE
SCREEN in cl ose-ups of the four characters' faces in the
glare of the flash: Paul top left, Mel top right, Crocchus

| ower left, Lucia |ower right.

CUT TO

THE FI RST QUADRANT: CLOSE SHOT of Paul's agoni zed, blinded
face as he falls to the ground. [As in Scene 1]

JESUS (O S.)
Saul, Saul, why do you persecute ne?

PAUL
Who are you, Lord?
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JESUS (O . S.)
| am Jesus of Nazareth, whom you
per secut e.

PAUL
What shall | do, Lord?

JESUS

Get to your feet and go into Damascus,
and I wll tell you what to do.

The Mul eteer and Gui de help the blinded Paul up.

PAUL
| heard him | heard ny Lord Jesus.
Take me to Damascus so that | may
| earn how to serve him

They lead himtoward a mul e.
CUT TO
THE SECOND QUADRANT: Mel's face bathed in |ight.

MEL- THE- MUMMER (O. S.)
Mel, Mel, it is |, Mel-the-Muimer.

Mel sits on the shoulder of the road, his face bathed in
light.

MEL
Who?

Mel -t he- Mumrer, wearing his munmers' cl othes, APPEARS AS IN
A DREAM

MEL- THE- MUMVER
|, Mel-the-Mummer. One thousand years
ago | witnessed the crucifixion of
Jesus-of - Jerusal em on the pl anet
M dway, and wote ny gospel.

VEL
| never heard of your gospel.

VEL- THE- MUMVER
That's another story. It was
accidentally left up there.

MEL
What do you want with ne?

MEL- THE- MUMVER
| want you to know that you are
descended fromme, and are therefore
a Jew.
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(clutching his crotch)
"' m Jewi sh? How Jew sh?

MEL- THE- MUMVER
Jewi sh Jewi sh, the latest in a |long
line of Mels. That scar you conceal
is not the result of an accident you
suffered in infancy. That scar is a
ci rcuncti si on.

VEL
You're wong! How could |I be Jew sh?
| don't even know what a Jew is.

MEL- THE- MUMVER
W Jews are a race of sl aves,
wanderers, and seekers who spend our
lives trying to find our fathers so
that we m ght push them asi de and
repl ace them

MEL
But ny father died when | was a baby.

VEL- THE- MUMVER
Doesn't matter. Other typically Jew sh
traits are suffering guilt, analyzing
everyt hing, and taking notes.

IVEL
Not es?

MEL- THE- MUMVER
Sonetinmes sone sinple thing, |ike an
ordinary crucifixion, can shake us
so profoundly that we're inspired to
wite an entire gospel.

MEL
| f you nean Jesus, he was al ready
dead when | got there. | haven't a

clue what it neant. What woul d |
wite about?

MEL- THE- MUMVER
Wite about what you know.

VEL
But what do I know? What do |
beli eve? Wio is ny god?

VEL- THE- MUMMER
That is for you to discover. Farewell.

Mel -t he- Mummer di sappears. Mel stares into space.
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VEL
Ch, ny god.

Mel continues to sit, dazed, by the side of the road.

CUT TO
THE THI RD QUADRANT: The face of Crocchus in a bright |ight.

DREAM SEQUENCE: Crocchus stands al one as Lashus appears in
the distance, running in slow notion toward him robes flying.
As he reaches Crocchus he enbraces him kissing himhard on
the nmouth, then steps back with smling eyes. Crocchus's

eyes are wi de. Suddenly, in slow notion, he grabs Lashus,
pul I s himclose, and kisses himback. They | ook at each ot her
with joy, then Lashus di sappears.

I N REAL TI ME: Crocchus stands by the side of the road, | ooking
joyful, excited, linp-wisted, and very distressed.

CUT TO

THE FOURTH QUADRANT: Lucia's face hit by the light. Then,

the flash past, she |ooks around in amazenent, al nost stepping
of f the shoulder into the road. BLARE OF A LOUD, LONG CAR
HORN as a car speeds by. Lucia shakes her fist after it.

LUCI A
(shouti ng)
For Chrissake! Way don't you bastards
| ook where you're going?

She | ooks around, sees her friends standing about, confused.
Paul , still blinded, is being led off on a mule. Ml stands
dazed, still holding his crotch. Crocchus, very linp-wisted,
i s hopping up and down. The storm cl ouds are gone.

LUCI A ( CONT' D)
Paul ! \it!

PAUL
(cal l'i ng back)
" mgoing to Damascus. Lord Jesus
has called nme. Goodbye, ny friends.

LUCI A
Goodbye, Paul. Good | uck.

Paul is led off.

LUCI A (CONT' D)
For the I ove of God, what's going on
here? What happened? Mel, Crocchus,
are you all right?



MEL
| don't know. There was a fl ash, and

suddenly...l'm Jew sh!
LUCI A
Vell, maybe you were Jewi sh all al ong.
VEL
That's what he sai d!
LUCI A
Who?
VEL

Sone guy called Mel. Sone really
anci ent nunmer.

Crocchus hops in front of Mel, trying to be noticed.

MEL ( CONT' D)
What do you want, big fella?
LUCI A
He | ooks |i ke he has to go.
MEL
Go where?
LUCI A

To the bathroom of course.

MEL
To bathe hi nsel f?

LUCI A
No, you nit. To use the latrine.

VEL
Latrine? He's a crocodile. The whole
earth is his latrine. Anyway, he
j ust went.

LUCI A
That's not what | neant. Ch, | don't
know what | neant.

VEL
What is it, Crocchus? Do you want to
go sonewher e?
Crocchus nmekes affirmative notions.

MEL ( CONT' D)
To the bat hs?

Negati ve noti ons.
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wists.

Cr occhus

Cr occhus

Cr occhus

Cr occhus

Cr occhus
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MEL ( CONT' D)
To Danmascus?

MEL ( CONT' D)
Jerusal enf?

Crocchus hops up and down, holding out his |inp
MEL ( CONT' D)

Crocchus, is sonmething wong with

your wrists?

is excited now because Mel is getting cl ose.

MEL ( CONT' D)
Are they broken?

very negati ve.
MEL ( CONT' D)
You know who you rem nd ne of ? You
rem nd nme of Lashus. You're acting
just like Lashus.
is beside hinself with delight. He al nost hugs Mel.

MEL ( CONT' D)
So you want to go to Lashus?

is very affirmative.

MEL ( CONT' D)
Ckay, big fella. I'lIl take you to
back to Lashus. It's the least | can
do.

LUCI A

Boy, that was sone bolt fromthe
bl ue. Paul was converted to Chri st,
you're a Jew, and Crocchus is in
love with a reptilian drag queen.

dances about in delight. Mel turns to Lucia.

VEL
So what, if anything, did the
lightning do to you?

LUCI A
"' mnot sure, Mel. | see so far now,
and everything | ooks so different.
It's like | can suddenly see way,
way into the future.
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MEL
Well that's great. It's what you
want ed. Now you can go to Del phi
drag that Priestess out by the hair,
and take her place.

Three WARPLANES | N FORMATI ON SCREAM OVERHEAD at | ow al titude.
Lucia glances up at them the others are oblivious.

LUCI A
That's what |'mgoing to do, Mel.
" mgoing right to Del phi. You can't
bel i eve what |' m seei ng.

Anot her WARPLANE SCREAMS PAST. Lucia gl ances up.

LUCI A (CONT' D)
| used to think a flock of crows
was a bad onen. Man, | didn't know
what a bad onen was.

Suddenly fearful, Lucia hugs Crocchus.

LUCI A (CONT' D)
Mel, you can't take Crocchus back to
the pirates.

VEL
Wy not ?

LUCI A
| foresee death and di saster

VEL
Lucia, we live with death and di saster
around us every day. Everybody does.
Anyway, Crocchus and | know it's
better to die bravely than live as
cowards. Right, Crocchus?

Crocchus agrees.

MEL ( CONT' D)
Look at that guy Stephen. Wasn't he
great? "Lord, lay not this sin at
their charge.” | nean, he couldn't
have died better if he'd been to
gl adi at or school .

LUCI A
| don't know. Anyway, we'll be
traveling together for a while, so
maybe 1'1|l have tinme to convince

you.
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VEL
You can try, Luce, but | have the
feeling that if | don't take Crocchus
back to Lashus, he'll get there
anyway, if he has to swmthe
Medi t er r anean.

Mel turns, sees two Muleteers with three mules still waiting.

MEL ( CONT' D)
We're turning back. Take us to the
nearest maj or seaport.

MULETEER
That woul d be Si don.

The Mul eteer turns his nules around. They hel p Crocchus onto
one nule's back and, the rest wal ki ng, head back the way
t hey cane.

FADE QUT

A BLACK SCREEN

The words: "ONE YEAR LATER'
EXT. DELPH -- DAY

LONG SHOT of the TEMPLE OF APOLLO in the hills as CARS and a
SMALL FI GURE ON FOOT travel the road leading to it.

The figure is Mel. He carries a small pack and his steps are
tired. He passes a parking area where we see a TOUR BUS
| abel ed "Last Chance Tours."

EXT. THE TEMPLE OF APOLLO -- A SHORT Tl ME LATER

In the ruins which are open to the sky, a FEMALE TOUR GUI DE
with "Last Chance Tours" on her T-shirt, speaks to a group
of ELDERLY AMERI CAN TOURI STS all wearing T-shirts identical
to hers. Lucia, dressed like a young girl with a crystal

ball in her hand, is given a few coins by some ANCI ENT ROVAN
TOURI STS who do not | ook pleased with her.

FEMALE TOUR GUI DE
In the tinme of ancient G eece, Del ph
was considered the center of the
worl d. W stand here in the Tenple
of Apollo where the oracle was kept.
Enperors, |awrakers, general s cane
here to ask Apollo, through his
Priestess, to forecast the outcone
of projected wars or political
actions. In fact, you could even say
Apol 1 0's Tenple was the political
intelligence center -- the war room --
of the ancient world!
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She | ooks pl eased, and sone of the tourists chuckle. She
| eads them off a ways, points to a nountain above them

FEMALE TOUR GUI DE ( CONT' D)
That mountain is Mount Parnassus

where the Muses lived. | cone here a
| ot, which is probably why I'mso a-
nmuse-i ng.

More chuckling of tourists.

ANGLE ON Mel who arrives at the tenple, wal ks up the front
steps into the ruin, |ooks around and spots Lucia just as
she sees him They rush into each other's arns.

LUCI A
Ch, Mel, I'mso glad to see you
(she indicates the

ruin)
But | ook what they've done to this
pl ace! They've ruined it. It's a
ruin.

VEL
(oblivious to her
wor ds)
Got any water?

LUCI A
VWait here.

She goes off. Mel steps out of the "front door"™ of the ruin,
turns and | ooks at the | ong-vanished words witten in G eek
above the portal, "reading" themaloud in G eek.

VEL
(reading in G eek)
"Know thyself." [sub-title: Know
Thysel f] Hmm Wnder what they nean
by that.

As he stands there, the Tour Guide and G oup wal k over.

FEMALE TOUR GUI DE
To Del phi came Cedi pus, King of
Thebes, to consult the oracle and
learn his horrible fate. Even
Al exander -t he-G eat canme here for a

pr ophesy.
TOURI ST

VWhat was the Priestess |ike?
TOUR GUI DE

Well, she'd be a woman over fifty

who
( MORE)



TOUR GUI DE ( CONT' D)

(rmeaningfully, with a

wi nk)
didn't live with her husband and
dressed like a virgin. Before giving
a prophesy she'd chew on sone | aurel
| eaves. Then she'd go into a trance,
munbl e or scream sone weird,
i ncoherent stuff, and priests would
wite it down into poetic prophesies.

(chuckl i ng)
Ki nda makes you wonder what Apollo
was putting in those |laurel |eaves!

Lucia returns with a bottle of Evian.

LUCI A
Open your nout h.

Mel does, and Lucia pours in a stream of water.

LUCI A (CONT' D)
Feel better?

VEL
Yeah, thanks. | was really dry.

They sit down on the front steps of the ruin.

LUCI A
Mel, 1I've so nmuch to tell you. You
remenber Paul and the way he hated
Nazarenes and Christians and working
with | eat her?

MEL
How can | forget?

LUCI A
Wll, listen to this! Paul's a
Christian hinmself now, and in a year
or two he'll travel all over the

Enpire spreadi ng the gospel of Jesus
Chri st and supporting hinself by
making tents. Isn't it ironic? Instead
of stanping out Christianity, Paul's
going to spread it everywhere. And

it finally brings down the Enpire.
Know what | think?

VEL
(uni npressed)
What ?
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LUCI A
| f Crocchus had killed Paul, the
Roman Enpire m ght have gone on
forever. Instead, Ronme wll fall in
about four hundred years, overrun by
Chri stians and barbari ans.

Lucia drinks fromthe bottle and pours sone nore into Mel's
nmout h.

LUCI A (CONT' D)
So, howm! doin'?

MEL
You're good, Luce, Really good.
You' ve got your Priestess role down
perfectly. Trouble is, | don't believe
a word you just told ne.

LUCI A
You don't?

MEL
Not a word.

LUCI A

Damm! Nobody does. It nust be Apollo's
revenge. He did the same thing to
Cassandra. Renmenber? He said that if
she'd sleep with himhe'd give her

the power to see the future. But

then the louse arranged it so that

no one believed her! She prophesied
the fall of Troy, but no one believed
her .

MEL
(shrugs)
Wel |, she should have kept her part
of the bargain.

Mel ' s expression changes to one of conplete sorrow

MEL ( CONT' D)
Luce, sonething terrible has happened
to Crocchus.

LUCI A
| know it has, Mel. But tell ne about
it. Tell me about Crocchus.

Mel slides down off the stone step until he's sitting | eaning
against the rock with his feet drawn up in a kind of fetal
position. Lucia settles down beside him
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VEL
Vell, in Sidon, after we split up,
Crocchus and | bought provisions and
boarded a coaster that followed the
currents north, ..

| NSERT map wi th noving |ine.

MEL ( CONT' D)
...then west along the coast of
Cliciato Myra. There we changed to
a grain ship from Al exandria, which
got laid up at Crete. So there we
boarded a vessel called the Sea

Urchin...
FADE TGO
EXT. DECK OF THE SEA URCHI N -- DAY
The ship is under sail. Mel and Crocchus are on deck, Mel

pouring olive oil over a piece of bread taken froma sack of
| oaves. Crocchus stands at the railing.

MEL (V.Q)
| assumed Crocchus would eat fish as
before, but | didn't count on his
brilliance.

A GROUP OF DOLPHI NS | eaps out of the sea as they sw m beside
the ship. Crocchus notices a fish net |ying on the deck.
Taking the edge of the net in his teeth, he swings it out
over the water. A dolphin is taken in the net.

Mel and three passengers, TESTUS, BIGAEUS and HOLIUS, burl ey
young nmen with no hair on head or body, help pull it aboard.

MEL ( CONT' D)
Hey, guys, thanks.

Crocchus eats the fish on the deck as the ship sails on.

MEL (V. Q. ) (CONT' D)
The trip was | ess eventful and a | ot
sl ower because of unfavorabl e w nds.
Anong t he passengers were Testus,
Bi ggus and Hol i us. ..

ANGLE ON THE THREE SKI NHEADS

MEL (V. Q. ) (CONT' D)
...three nmen with no hair. | figured
it was sone kind of skin disease.
How cone you guys have no hair?

TESTUS
VWhat's it to you?



MEL
| was just curious.

Bl GEUS
We got suckered. Sonme lady told us
she could color our hair green with
sone unguent she had.

HCLI US
She told us to rub it in three tines
a day for a week and our hair would
turn green.

MEL
Didit?
Bi ggus shows himthe top of his bald head.

Bl GGAUS
(sarcastically)
Sure. See the green?

MEL
| mean before it fell out.
HOLI US

It was a conpound nade of | eeches,
vi negar and sonething really green
inmported from Gaul. Shoul d' ve wor ked.

Bl GAUS
It's the | ast unguent she'll ever
conmpound, | can tell you that.

The three | augh evilly, | ook over at Crocchus who i s now
t aki ng a snooze.

TESTUS
Who's your friend?

VEL
That's Crocchus Africanus, the great
Roman anphi theater fighter. Crocchus
won si x wreaths.

Bl GAUS
Yeah? Tough guy, huh?

VEL
Very. May | ask what you guys do?

TESTUS
|'d say we do pretty nmuch what we
want .
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MEL
Real ly? | used to know an 800-1i bra
gorilla who was the sane way.

TESTUS
A while back, Holius and | were
fi shermen. Biggus was a baker, but
now we're Chri stians.

VEL
You gave up your trades to becone
Chri stians? How cone?

Bl GGUS
VWl |l one day that guy Jesus of
Nazareth conme al ong with about 5000
peopl e. Hi's disciples bought five
| oaves of bread fromnme and two fish
fromHolius, and then this Jesus fed
5000 people with them Five thousand
hungry people he fed with two fish
and five | oaves and they felt full.

TESTUS
It was obvious that the bottom had
just dropped out of the bread and
fish markets, but Christianity was
on a roll.

Bl GAUS

And he's not talkin' sesane roll
VEL

So now what'll you guys do?
HOLI US

So now we're trollin' for souls.

VEL
| take it you're not talkin' filet
of sol es.

HOLI US
Soul s of Sodom tes.

MEL
Sodoni t es?

TESTUS

Ever hear the story of Sodom and
Gonorrah?

IVEL

|
famliar. Gonorrah was Sodomi s w fe?

"mnot sure. The nanes sound vaguel y
I
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The three skinheads exchange gl ances and | augh. Testus cracks
hi s knuckl es.

MEL ( CONT' D)
If you rem nd ne who they are, maybe
| can help you find them

HOLI US
Sodom tes are nen who | ove nen.

MEL
OCh. You nean honopsexual s.

TESTUS
That's right. Know any?

VEL
Wiy yes, | do. We're | ooking for
Sodonmites too. It's the whole reason
for our voyage. In fact, |I'mtaking
Crocchus back to Lashus. Both are
mal es, but they |ove each other.

The ski nheads exchange gl ances.

HOLI US
Were does this Lashus hang out?

VEL
He's with some Geek pirates in the
@ul f of Patrai. They're Sodontes
t 0o.

HOLI US
How do you plan to find thenf

MEL
When we get to that area |I' m hoping
Lashus will snell Crocchus on the
wind. O maybe Crocchus wll snell
Lashus, since he wears so nuch
perfume. Wien you neet himyou'l
know what | nean.

Bl GGAUS
Sounds |i ke a plan.

VEL
Two of the pirates are very well
educated. If they weren't pirates,
|'"'msure they'd be very nice people
to know.

TESTUS
We'd ove to neet them
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VEL
Then stay with us and you probably
will.

FADE QOUT:
EXT. THE TEMPLE OF APOLLO -- DAY
Mel and Lucia sit as before.

VEL
OCh, Lucia. How could I have been so
stupid, so naive?
(beating his chest)
Mea cul pa! Mea cul pa!

LUCI A
Don't bl ane yourself, Ml . You
coul dn't have known. Tell nme what
happened. Share it with nme so that
you don't have to bear it al one.

MEL
VWll, we sailed on..

EXT. SEA URCH N AT SEA-- DAY

We see the Sea Urchin rowing with two banks of oars on sunny
wat er s.

MEL (V.Q)
The wi nds weren't always favorabl e,
but everything seened fine. Qur ship
st opped at Antalya, then Iraklion
and Patrai. Now we were in pirate
waters. The Sea Urchin was headi ng
for Puteoli, but we hoped to disenbark
| ong before then.

EXT. DECK OF THE SEA URCHI N -- AFTERNOCON

Mel directs Crocchus to stand up in the bow. Ml and the
t hree Ski nheads take positions at the rail.

MEL
Shout if you see a ship with a sea-
horse figurehead. Crocchus, you think
of Lashus and fill the wind with
your musky scent.

POV the rail of the Sea Urchin, we see to the horizon

i ncluding islands and the G eek coast to the north. SMALL
Al RPLANES BUZZ overhead, jet contrails cross the sky, there
are sone sail boats and an oil tanker, but they see none of
t hese.
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HOLI US
(pointing to starboard)
Shi p ahoy!

EXT. SEA HORSE AT SEA -- CONTI NUQUS
We see the Sea Horse sailing in the distance.
EXT. DECK OF THE SEA URCHI N -- CONTI NUQUS

ANGLE ON Crocchus sniffing the wind. Suddenly he alerts and
his eyes light up. Mel notices this.

VEL
That's them That's the pirates!

Crocchus appears deeply affected, alnost tearfully joyful
and very excited. He can hardly wait to see Lashus.

MEL ( CONT' D)
(turning to go)
"1l tell the captain to | ower
Crocchus down in a net and we'll use
t he | adder.

Bl GGAUS
How do you know your pirate friends
won't rush the ship and take hostages?

VEL
The only "hostage" they want is
Crocchus, and he'll go willingly.
They' || take us aboard too. Trust
ne.

The Sea Horse approaches, its sail is |owered, and those on
bot h shi ps wave and shout greetings. Unable to wait, Crocchus
dives off the side, while the others clinb down a rope | adder.

EXT. THE TEMPLE OF APOLLO -- DAY
Mel is seated with Lucia as before.

VEL
As soon as we were all in the water,
we hung onto Crocchus and he swam us
over to the Sea Horse. They took us
al | aboard.

LUCI A
Crocchus nust have been so happy to
rej oin Lashus!

VEL
He was. But not for |ong.
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EXT. DECK OF THE SEA HORSE -- M NUTES LATER

Mel and the three Skinheads arrive on the deck dripping wet.
The Pirates ook admringly, flirtatiously, at the nuscul ar
Ski nheads as they shed nost of their wet clothes. Crocchus
and Lashus hug each ot her.

VEL
Well, guys, we're back. These are ny
friends Biggus, Holius and Testus.
They were | ooking for Sodomtes, so
| told them..

GLAUCON
(al ar med)
Sodom t es?

VEL
You know. Men who | ove nen.

The Pirates | ook at the Skinheads warily. Thrashymachus and
d aucon go off to huddl e.

GLAUCON
(1 oud whi speri ng)
Looki ng for Sodom tes?

THRASHYMACHUS
Who are these guys?

GLAUCON
They must be okay if Mel and Crocchus
br ought them

They return to the others, trying to be nice, but wary all
t he sane.

THRASHYMACHUS
(attenpting to sound
nor mal )
| think we should have a party for
Lashus and Crocchus. Maybe even a
civil union cerenony.

The crocodiles | ook at each other, delighted.

HOLI US
I'I'l help with the food.

Bl GAUS
"1 pour the w ne.

TESTUS
['I]l set the table.
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THRASHYMACHUS
(unconvi nci ngl y)
Geat, fellas.

He opens the hatch and notions to the Skinheads.

THRASHYMACHUS ( CONT' D)
You guys go first.

Bl GAUS
No, no. After you.

The two Phil osophers go down the hatch, followed by the
Ski nheads.

| NT. ROW NG GALLEY

The 24 GREEK OARSMEN are resting on their benches, eating
bunches of grapes and chatting. The five nmen don't stop, but
go through a doorway into the cooking galley.

| NT. COCKI NG GALLEY

W see a small, prettily decorated kitchen. Testus notices a
drop-leaf table attached to the bul khead.

TESTUS
s that the table?

THRASHYMACHUS
Yes.

Testus rips it off the wall.

TESTUS
VWhere to do want ne to set it?

THRASHYMACHUS
(looking ill)
Anywhere woul d be fi ne.

Testus tosses the table into a corner. Biggus |ooks around
and finds a glass decanter and some wi ne gl asses with stens.

GLAUCON
(worriedly)
Don't you love then? | bought the
set in Morocco.

Bl GGUS
Lovely, but we don't need this.

Bi ggus breaks the stemoff the glass, then turns, snaps a
back nolar out of his teeth and spills fromit into his palm
a small tablet. Snapping the tooth back in, he drops the
tablet into the glass, pours wne intoit, turns to face the
others, and |lifts the glass in a toast.
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Bl GAUS ( CONT' D)
To Crocchus and Lashus.

He pretends to drink, then passes the cup to Thrashymachus
who drinks and then passes it to d aucon, who al so drinks.

HOLI US
Now why don't you fellas sit down
while |I cook up sonething delicious.

The two Greeks yawn, then sit down abruptly right where they
stand and pass out. The three Skinheads exit into the row ng
gal | ey.

I NT. ROW NG GALLEY -- CONTI NUOUS

The Skinheads exit through the fore and aft hatches onto the
deck.

EXT. DECK OF THE SEA HORSE -- CONTI NUOUS

The Ski nheads cl ose the hatches and roll heavy barrels onto
t hem

| NT. ROW NG GALLEY
The QGarsnen pound on the closed hatches, but can't get out.
EXT. DECK OF THE SEA HORSE -- MOMENTS LATER

A fight breaks out -- the two Pirates and Crocchus agai nst

t he Ski nheads. Crocchus, about to tear off Holius' arm sees
Bi ggus stri ke Lashus on the head with an iron bar and then

go after Mel. Abandoning Holius, Crocchus rushes to save Ml
and Lashus. Testus picks up a fishing net and whirls it around
hi s head.

MEL
Crocchus! Behi nd you!

But Crocchus ignores the warning, reaches Mel and Lashus and
pushes them overboard just as the net descends on him
Ignoring it, Crocchus holds onto the railing, |ooking down
to make sure Mel and Lashus are safe. Holius cones up behind
the netted Crocchus and strikes himon the head. Crocchus
goes down. Testus has already taken care of the two Pirates.

EXT. WATER -- A MOVENT LATER

Mel thrashes about, but the wounded Lashus cones to his aid
and Mel grabs the croc's di aphanous robes and pulls hinself
over until he can hold onto Lashus's back.

EXT. DECK OF THE SEA HORSE

Hol i us, Testus and Bi ggus | ook over the railing.
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Bl GAUS
Let "emgo. Even if they live, they'll
wi sh they were dead.

EXT. WATER -- CONTI NUOUS

Lashus and Mel nake their way to shore. The bl ood from
Lashus's wound dyes the water red.

MEL (V.Q)
| held onto Lashus and he swamus to
shore. But he was | osing blood and |
could tell he was getting weaker.

EXT. THE SHORE -- EVEN NG
Mel and Lashus |lie on sand just out of the reach of the surf.

MEL (V. Q. ) (CONT' D)
| stayed with Lashus all night. He
was dyi ng, but there was nothing I
coul d do except be there for him

EXT. THE SHORE -- MORNI NG

Sunlight. The sound of sea birds. Mel is asleep on the sand,
one arm over Lashus who is dead and has turned back into the
figure of a crocodile, his diaphanous robes soiled wth sand.
When Mel awakens and sees Lashus, the tears run down his
face.

MEL
|"mso sorry, Lashus. |'mso sorry.
"Il come back and bury you, but I
have to try and find Crocchus.

Mel soothes the dead croc's head, then gets to his feet and
| ooks around. The Sea Horse is gone. Hurrying, he half
stunbl es as he wal ks al ong the beach, looking right and left.

MEL (V. Q. ) (CONT' D)
| thought maybe they'd thrown Crocchus
overboard. If so, | had to find him
| had to find himalive. | didn't
want himto think |I'd forsaken him

EXT. FARTHER UP THE BEACH -- MOMENTS LATER

Mel comes to a terrible sight. Crocchus is tied up against a
tree. Tied to trees on either side of himare the bodies of
the two Phil osophers. Mel rushes to Crocchus and | ooks for a
way to untie him

MEL
Crocchus! Hold on. Please don't die.
"1l get you down.
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But it's too late. Crocchus's gaze falls lovingly on Mel,
then his eyes close and his head drops forward. Mel falls to
hi s knees sobbing, as Crocchus turns back into a crocodile.

MEL ( CONT' D)
(sobbi ng)
Oh, Crocchus, you've died your brave,
brave death, but I w sh you were
alive. I wsh you were alive.

EXT. THE TEMPLE OF APOLLO - CONTI NUQUS

Lucia is weeping in Mel's arnms. Mel, tears wet on his face,
puts her gently aside and stands up. He | ooks agitated. Hi s
face and voice show a deep anger

VEL
So | buried Crocchus together with
Lashus, and the two Greeks | buried
toget her so they could tal k about
Love and Beauty for all eternity.
Then | ate sonme sea urchins and nade
my way to a road, and wal ked until
got here.

He hel ps Lucia to her feet.

LUCI A
You've had a terrible tinme, Ml.
VWhat can | say?

VEL
Say? What can you say? I'll tell you
what to say, oracle lady. Gve ne
sonme good news, sonethi ng wonder f ul
to I ook forward to.

LUCI A
Wel |, maybe you shoul d ask Paul about
that. He's spreadi ng the good news
that fol ks can have eternal life in
heaven if they believe in Jesus
Chri st.

VEL
Paul 's "good news" is eternal life?
Eternal life? Wuld you like to live
forever?

LUCI A
Don't ask nme, Mel. |I'mclairvoyant,

but eternity's a little off ny radar
screen.
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VEL

(graspi ng her by the

ar ns)
Luce, tell nme what kind of human
bei ng woul d want to spend eternity
| ooki ng down fromthe sky at the
horrors below, at the suffering of
men and beasts? Christians call that
"good news?"

(rel easing her abruptly)
Well, Luce, | don't want Christian
good news. G ve ne sonme good news
for an atheist Jew

LUCI A
(hel pfully)
Ckay, well, you won't have to wal k
back to town. | can call you a cab.

VEL

(1 gnoring her words)
Listen, Luce, I'll tell you what ny
good news -- ny gospel nessage wl |
be: It's that when we die our bodies
turn into dust and our souls
extinguish like snuffed candles. The
good news, Luce, is that there is no
eternal life. The bad news is..

Mel seens to deflate, wilt, with a kind of despair.

MEL ( CONT' D)
...what happens if |I'm w ong.

Mel enbraces Lucia, turns and starts wal ki ng out of the
tenpl e, but stops and turns when he hears her voice.

LUCI A
Mel, there's sonething...you ought
to know.
VEL
What ?
LUCI A
Mel ...your father wasn't a gl adi ator.

He was a Judaean sl ave. He cl eaned
arenas, just like you. Alion killed
hi mwhen he tried to take a thorn
out of its paw.

VEL
(slowy, disbelievingly)
My father tried to take a thorn out
of alion's paw?
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LUCI A
Yes.

VEL
(pauses to consi der
this)
Then he wasn't a great gladiator. He
was a great...nman.

Mel cones qui ckly back and gives Lucia a hug and a kiss on
the cheek, then turns and wal ks out of the tenple ruin. SAD
MUSI C RI SES.

EXT. ROAD DOWN FROM THE RUI N -- MOMENTS LATER

Fromthe POV of Lucia we see Mel's tired, slope-shoul dered
formwal k away, down the road through the wild | andscape of
ancient hills.

EXT. H GHWAY TO ATHENS -- MOMENTS LATER

POV Lucia we see Mel, far below, turn right onto the two-

| ane hi ghway and start wal ki ng al ong the shoulder. As the
MJUSI C PICKS UP I TS BEAT we see himstart to wal k nore
strongly, head up, shoul ders back, chin high, in tenpo. He

t akes sone quick steps, jabbing and feinting |ike a prize
fighter. A taxi pulls over up ahead of him Ml stops, turns,
and waves, smling, up at Lucia, then gets into the taxi.

EXT. THE TEMPLE OF APOLLO - CONTI NUQUS
From OVER HER SHOULDER we see Lucia's quarter rear profile

and upper arm but the ANGLE REMAINS ON t he scene far bel ow
as she waves back.

LUCI A
Goodbye, ny friend. | can prom se
you this: You wll live in interesting

tines.

The taxi drives off, the view expands to reveal the land to
the Gulf of Corinth, as the MJUSIC RI SES AND THE CREDI TS ROLL
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